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THE FALL 


All signs point to a bigger season this year than any we knives enjoyed for many moons. The tide has turned 
and with the upswing comes a trend toward dancing which will mean increased enrollments when the new 


Plan now to attend 


JACK MANNING'S 6th CONSECUTIVE 
TAP TEACHING TOUR 


for your mid-season material and newest ideas. 7, 


For the next two months Jack Manning will be busy creating new routines*, developing the latest dance 
trends into usable material for your classes and then, in October he starts his annual swing around the coun- 
try. bringing Broadway to your very door. Remember .. . 


TAP ALWAYS LEADS and JACK MANNING 
LEAD THE TAPPERS! 


The following cities are scheduled to be on the list—watch for dates: 


New York, N. Y. Chicago, Ill. Beaumont, Texas 
Boston, Mass. Minneapolis, Minn. Oklahoma City, Okla. 
Philadel phia, Pa. St. Louis, Mo. Denver, Colo. 
Cleveland, Obio Atlanta, Ga. El Paso, Texas 
Buffalo, N. Y. Miami, Fla. San Diego, Calif. 
Cincinnati, Ohio Pittsburgh, Pa. Los Angeles, Calif. 
Washington, D. C. Montgomery, Ala. San Francisco, Calif. 

_. Kansas City, Mo. : New Orleans, La. Seattle, Wash. 

Detroit, Mich. Dallas, Texas Portland, Ore. 


For further details write: 


MANNING 


Box 10, THE AMERICAN DANCER 250 West 57th Street, New York City 


*"'Routines by Jack Manning" means to dancing what "Sterling means to silver! 
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COSTUMES EXCLUSIVE BY THIS 


DAZIAN’S DESIGN SERVICE- 

_ The most popular Dancing School | 
Service ever featured is now | 
asa CLUB service. 


a “set of stock sketches” 


sketches, hand colored—fifty of 
them any time during the year | 
you want them—and the mem- 
bership dues for this helpful 
_membership CLUB service 00 a year. 


certificate 


‘Fill in, and mail the coupon! 


IF YOU ARE NOT A 

dl MEMBER—ALL SKETCHES D A 7, A N 
INC. 
Nation's leading source of. West 44th Street ~ New York, N. Y. 


‘COSTUME FABRICS 


| DAZIAN’S, Inc., 

Please enroll me in The Dazian Design Service Club. I enclose 
| check (or money-order) for $4.00 covering 1938-1939 Season, 
t for which I will be able to order SO original costume sketches 

(as I need them). I will also get the membership certificate, and 
the Big New Fabric Sample setae when _— 
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DANCE STUDIOS 


NEW YORK NEW YORK 


e PRO and CON... 
* Viewpoints Gieaned from 637 MADISON AVENUE 
"the Bator s Matt DONALD SAWYE NEW YORK Tel.: PL 3-8639 
Dear Miss Howard: ; 
Tomorrow's Dances Today! 


First, I want to tell you how very much I 
_ Colored Charts by Mail 


enjoy and appreciate your wonderful maga- 
zine. It is—‘enormous! unequaled! gigantic! 
and other superlatives, equally frantic. . . .” 


I can hardly wait each month for the maga- | 
zine to arrive. To one who lives out in FOXTROT 
west where there is so little “live theatre,” it | WALTZ SHAG 
surely keeps one in touch with dancing RUMBA VIENNESE WALTZ | 
throughout the world. 

Because I am primarily interested in ballet, MODERN 


all articles, pictures and routines on that sub- 
ject interest me most. I was especially inter- 
ested in the article in the July issue on The 
Dance in Our Colleges. It is a shame that 
there are only two colleges teaching ballet 
and 86 teaching modern dancing. | 

Thanking you for a grand magazine and | 


At the Studios 


Faculty Member 
D. T. B. A. D. M. A. 
C. of Boston, Conn., Mich., Cleveland and Ohio 


long may it reign, 
Yours sincerely, 
Margaret Butler, Hollywood, Calif. ANC S$ Co | 
° FR E LE; |LEON FOKINE 

Gentlemen: se Specializing in Children's Dances School of Ballet 
cot have just finished reading the August Chosen as Faculty Member for D. M. A. | 7 
issue of THe AMERICAN DANCER from cover Convention 1938 Children Intermediate 
to cover. I look forward to every number with CARLOS STUDIOS Advanced and Professional 
anticipation and can hardly wait until it 1697 Broadway New York City 9 E. 59th St. | Eldorado 5-7855 ON. Y. C. 
arrives. 


A RESIDENT SCHOOL FOR SERIOUS STUDENTS OF THE DANCE 


Instruction in Physical 20 gaa in the Four Principal Forms of Dance: 
CHARACTER AND FOLK 


BALLET 
CLASSIC AND ROMANTIC DANCING — 
DEVELOPMENT RHYTHM FORMS 


IN ACROBATICS 


Supplemented by a Course in Dance Education, Music and Musical Appreciation, Costum- 
ing and Applied Dramatics. 
Ballroom instruction and etiquette included in social program. 


LANGUAGES ELECTIVE 


The environment is not that of an institution, it is rather an American home of charm and 
refinement. The enrollment is limited and selective. 

The academic needs of all pupils can be met in accredited schools in the immediate vicinity. 
Being adjacent to New York, all of the cultural activities of the dance center of the world 


are available to our pupils. 


Those interested are invited to visit 
the school or write for further details. 


THE GRANT SCHOOL of the DANCE AND FINE ARTS 


MR. and MRS. DONALD GRANT 
THE MANOR, OLINDA PARK, HASTINGS-ON-HUDSON NEW YORK 
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PROMINENT DANCE 


STUDIOS 


e PRO and CON... 


Every month I have planned to write you 
and say how helpful this magazine is to dance 
teachers, but somehow I have never gotten 
to it before. | | 

I do want to say that everyone concerned 


with the dancing profession should have every 


edition of THE AMERICAN DANCER on file for 
reference—it does prove invaluable. 
Looking forward to many: more issues, I am, 
Carolvn Crowley, 


My dear Miss Howard: 

From an ardent and ever-interested reader 
of THe AMERICAN DANCER — greetings! Just 
writing in the interests of that large and well- 
‘scattered clan, the mail-order tappers whose 
residence or occupation leaves them sometimes 
hundreds of miles from civilization — and 
dancing teachers. And whose dancing studios 
and efforts are restricted solely to what rou- 
tines and information they can glean from the 
few teachers who make an honest effort to 
help them. Jack Manning and the Del- 
Wrights, for instance—or rather for outstand- 
ing examples. 

Which brings me to the point of this dis- 
course. You havea page for “Teams,” a 
page for “The Ballroom Observer,” a page 
for Blasis’ 
word for tap. 

How about a single page for the consump- 
tion of those hardy artists, the “routines-by- 
mail” boys (and girls) whose devotion to the 
dance is shown by the very fact that they are 
willing, nay, eager to write, wait two weeks, 


CARLOS STUDIOS 


ONE DAY SESSION 
Sunday, August 21st 


CONSTANTIN KOBELEFF 


Ballet (Technique and Routines)—|0 to | | 


JACK RIANO 
Acrobatic—I1 to 12 


FRANCES COLE 
Childrens’ Dances—I2 to | 


EDDIE CHAVERS 
Harlem Rhythm—!:30 to 2:30 
ERNEST CARLOS 
Novelty Tap—2:30 to 3:30 


FRED LE QUORNE 
Exhibition Ballroom—3:30 to 4:30 


6 HOURS MATERIAL — $10.00 
Notes Included 


Write for Further Details ? 
1697 Broadway New York City) 


Code of Terpsichore—but narv a 


STUDIO of DANCE 


603-4 Carnegie Hall, New York City, Cl 6-9480 
TEACHING 


Manya & Zanette 
Helen Grenelle 
La Drew Newman — James Payne 


SEPTEMBER, 1938 


NEW YORK 


NEW YORK 


ALBERTIERI STUDIO 


A. ALBERTIERI, Manager 


BALLET SALVATORE 
TAP BILL PILLICK 
SPANISH LOLA BRAVO 


Teachers — Children — Professionals 
Class and Private Instruction 


9 East 59th Street New York City 


BILL 


PILLICK 


DANCE 
TAP MATERIAL 


Daily Classes at the 


ALBERTIERI STUDIO 


For Dances by Mail write: 
1409 Sixth Ave., N. Y. C. 


THE SCHOOL OF 
AMERICAN BALLET 


will AUGUST 29¢h for its 
SIXTH SCHOOL YEAR 


Instructors: 

GEORGE BALANCHINE MURIEL STUART 
ANATOLE VILZAK LUDMILA SHOLLAR 
Director of the School: 

VLADIMIR DIMITRIEW 


Complete Course in Classical Ballet Dancing 

Beginners, Intermediate, Advanced and Perfection 

Classes. Special Classes in Toe, Adagio, Varia- 
tions, Character, Plastique, Class for Men. 


A detailed catalogue will be sent upon request 
637 Madison Ave. New York City WI 2-7667 


DE 


Evelyn Hubbell 


Now Teaching all the Different Ballroom 


Movements in the Various Rhythms. 


113 West 57th St., C. Circle 7-6437-8 | 


ADOLPH BLOME 


School of the Ballet 


Re-engaged as FACULTY Member 
_ for 25th Anniversary Chicago Ass'n of Dancing 
Masters, Normal School and Convention 
also D. T. B. A. Convention 


200 W. 57th CO 5-9813 


MIKHAIL 


MORDKIN 


STUDIO OF THE DANCE and MIMO DRAMA 


Studio 819 
Carnegie Hall 


CO 5-6625 
New York City 


REVUELTA 
Spanish American Dancing School 


TEACHERS CLASSES DAILY 
Advanted and Beginners Groups 


RUMBA SPANTSH 
TANGO CASTANETS 
WALTZ EXHIBITION 
FOXTROT _ BALLET 
TAP JIU JITSU 
BOLERO LA CONGA 


TAP SPECIALTIES 


Private Lessons Daily I! to II 


be nevueta Building 


133-135 East 61s¢ St. (between 


Ballroom and Studios rented for entertainments - 


JOHNNY MATTISON 


TAP, SHAG & LATEST DUCHIN STEPS 
LINDY & BOOGIE WOOGIE 


HOTEL PLYMOUTH 
143 West 49th St. N. Y. C. 


ANGEL CANSINO 
SPANISH 
SPECIAL TEACHERS COURSE 
Starting June 1, 1938 
WRITE FOR DETAILS 


By Mail Famous Spanish Dances 
1697 Broadway, 4th Floor Circle 7-2675 N.Y.C. 


HAWAIIAN HULA 


ENROLL NOW FOR FALL COURSES 


HUAPALA 


108 East 38th St., N. Y. C. LE 2-6044 


Inquire for Brochure A 


139 West 5éth Street, New York, N. Y. 


ANDERSON - IVANTZOVA 


SCHOOL OF DANCE 
Complete Training in: 


BALLET — TOE — CHARACTER — ADAGIO 


Children, Beginners, Advanced and Professional Classes 
Units and Ballet Productions arranged and staged for 
Professional Performance 


Special Courses in Plastique for Stage and Society 
Special NORMAL SCHOOL FOR TEACHERS 


Courses begin every Monday — Enrollment for one week or longer 
6. 


Telephone: COlumbus 5-2520 
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| MODERN 


DANCE STUDIOS 


NEW YORK 


BALLROOM 
Teachers Material 


Private Instruction 
or 
SPECIAL GROUP COURSE 
Starting Tuesday, September 6 
Two Weeks — 30 Hours — Notes 


Write for Prospectus 


ALBERT BUTLER 


| 3 New York's Ballroom Specialist 


66 East 56th Street Plaza 3-7240 
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then spend another two weeks puzzling over 
a routine that all too often is written from 
the teacher’s rather faulty memory—which 
memory often leaves the student with his 
weight on the “R” foot and then next tells 
him to do a shuffle on it. 

If you are doubtful, just frame a notice in 
the middle of a page of your next issue, ask- 
ing how many readers would appreciate a 
page devoted to the interests of the students 
who reside far from the madding throng, and 
containing points on the execution of difficult 
steps, new steps originated by these students, 
news about where new routines may be ob- 
tained and their relative merits. | 

Likewise a service that should never have 
been stopped—your “approved routines and 


NEW YORK 


fllviene Theatre 


(43rd year) Courses in Acting, Teaching Directing, 
Personal Development and Culture 
DRAMA, SPEECH, OCAL. DANCE, MUSICAL 


Graduates: Fred aire. John Bryan, Una Merkel, 
Lee Tracy, Louise Latimer, etc. 

Dramatic Stock 3-in-| Course—Stage pete Radio. 

A technical foundation ental professional stock theatre 

tra 
Students appear {while ieorudng) In full length 
ays, a week in each. 
Musical Stock 3-in-1 Course—Dancing, Vocal, Musical 
Acting, etc 
Fac of forty instruct 

For Catalog Dana, 66 W. St., N. Y¥. C. 

Telephone Usquehanna 7-3166 


Albertina Rasch 


DANCE ROUTINES 
Now available to Teachers in 
Concentrated Summer Course 
BALLET TAP 


Write for Schedule 
113 West 57th Street New York City 


CONSTANTIN KOBELEFF 


OFFERS A SERIES OF FOUR BOOKS OF 
CLASS ROUTINES 
BK. 1—Bar Exercises. BK 2—Arm Movements, 
Adagio and Turns. BK. 3—Combinations. 
BK. 4—Toe Work. 
More than 50 combinations in each book — 
with complete definitions and explanations — 
$1.00 each or all 4 for $3.00. . 
Ballet—Constantin Kobeleff Tap—Ernest Carlos 
Childrens’ Dances—Frances Cole 
1697 Broadway Circle 7-2675 New York City 


BOSTON 


CLAIRE LEA 
STUART 


DANCE and PHYSICAL RE-EDUCATION 
A New aperee to your HEALTH, BEAUTY, 
TALENTS 


SUMMER COURSES 
for Individual Routines and Material 


Livin ARTS GCENTER 
140 W. 57th St. Cl 7-3051 N.Y. C. 
FRED 


LeQUORNE 


60 Different Dances by Mail 
BALLROOM BALLET TAP EXHIBITION 


Send for Descriptive List A 
1658 Broadway New York City 


JACK STONE 


Tap Specialist 
PROFESSIONAL 
INSTRUCTION 

1698 BROADWAY, N. Y. 


(Cor. 53rd Street) Circle 7-7569 


574 Franklin Ave.. Hartford, Conn. | 


hanya holm studio 


school of dancing 


concentrated course 
fall - Aug. 29 - 12 days 


regular sessions start sept. 26th 
215 west 11 street wa 9-6530 


CONNECTICUT 
The DANCING TEACHERS’ 
CLUB of CONNECTICUT 


INC. 
Affiliated Club No. 18, D. M. of A. 


ALL-DAY-OPEN-SESSION, SUNDAY, SEPT, 25th 
K. of C. Auditorium 
28 Prospect St., Hartford, Conn. 


MME. SONIA SEROVA 


Children's Work 


FRANCES S COLE 


For Members and Non-Members 
Notes Presented Free 


For detailed information eer write or phone 
SARAH 5S. ESTLOW, Chairman 


new york 


Fifteenth 
Annual Convention 


of the 
Dancing Teachers Club 
of Boston 


HOTEL BRADFORD 
BOSTON, MASSACHUSETTS 


Tuesday, Wednesday, Thursday 
and Friday 


September 6, 7, 8 and 9, 1938 


FACULTY 


BALLET TECHNIQUE AND FINISHED 
DANCES 


Berenice Holmes Chicago, Ill. 

Judith Sproule _.._.... Beaumont, Texas 

Walter Camryn Chicago, Ill. 
TAP | 

Jack Dayton . .._. New York City, N. Y. 

Bill Pillick New York City, N. Y. 
CHILDREN'S WORK 

Gretchen Schmaal._...... Milwaukee, Wis. 

Judith Sproule Beaumont, Texas 
CHARACTER. 

Walter Camryn Chicago, Ill. 
MODERN 


Gretchen Schmaal __....Milwaukee, Wis. 


ACROBATIC TECHNIQUE AND BODY 
RECONDITIONING 

John Plaza... New York City, N. Y. 
ECCENTRIC 

Gretchen Schmaal 
EXHIBITION BALLROOM 


Lawrence Hostetler. New York City, N. Y. 


BALLROOM 
A. J. Weber. 
Lawrence Hostetler New York City, N. Y. 
Myron Ryder _. Springfield, Mass. 
Ruth Byrne _. Boston, Mass. 
Christine MacAnanny 
Thomas E, Parson.....New York City, N. Y. 


Russell Curry . Scarsdale, N. Y. 
Frederic Barrett _ Worcester, Mass. 
TUITION 


Complete Course. $15.00 for Members 
Complete Course. 25.00 for Non-Members 
Ballroom Course only 10.00 for Members 
Ballroom Course only 15.00 for Non-Members 


Banquet, Entertainment and Dance—Thursday 
Evening, September 8, 1938. Gratis to 
those taking Complete Course. 


For further information please write to 


HAZEL BOONE 
Convention Chairman 
Pocasset, Massachusetts 


Milwaukee, Wis. 


Brooklyn, N. Y. 


Melrose, Mass. 


GLENDALE, L. I. 


Dorothy E. Kaiser 


School of Dancing 
Private and Class Training 
All types of Dancing 
88-28 Union Turnpike Glendale, L. L 


THE AMERICAN 


DANCER 
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PROMINENT DANCE STUDIOS 


CHICAGO 


TEACHERS AND STUDENTS 


Beginners, Advanced and Professional 
Be sure to study this summer with 


JO. KEITH 


and his staff of professional teachers in the 
largest, finest and most beautiful school in 
Chicago. 

DANCING, SINGING, | 


DRAMA, RADIO and 
FASHION MODELING 


Teachers’ courses during 
July & August. 20 hours, 10 hours, $15. 


JO. KEITH STUDIOS 


14 West Lake St. Dearborn 0134 
Licensed Booking Agency 


Gladys Hight 


Four Complete 
TEACHERS COURSES 
JULY AND AUGUST 
Ballet Technique given as in the London and 
Paris Schools where Miss Hight goes yearly. 
Also, complete Ballets, professional Tap Rou- 
tines, Nove Songs, Tumbling, Ghasaster 
Dances from Europe, Asia and South America. 
2 WEEKS $50.00 
Teachers Certificate — Free Iilus. Notes 
Routines taught are shown 1 AB ag school students 
in costume in Hight The 
Modern 


Same Dates—Faculty 15 years with this School. 
159 N. Michigan Ave. Chicago 
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books” column which used to run back in the 
days when Johnny Mattison originated to 
The Poet and Peasant. Also, you might con- 
trive to get the page edited or a small article 


/ written for it by some of the top-flight pro- 


fessionals. 
I think you'll find the response adequate 


- enough to justify such a page. From us ‘“For- 


gotten Men of the Dance’ to vou, Miss 
Howard, ‘here’s hoping. 

Sincerely yours, 
Newton. 


ILLINOIS 


e PRO and CON... 


Dear Miss Howard: 

I have read with interest your views on 
collegiate dancing and must say I agree with 
you whole-heartedly; even though I am four- 
score and more and have taught for twenty 
vears, I still do my collegiate swing dancing 
in the ballroom, with discretion, according to 
the time, place and girl, and average age of 
the dance crowd. This permits me to be 
sedate if I choose; it also permits me to be 
“in stvle” on many octasions—and who doesn’t 
wish to be in. stvle nowadays? Can vou 


ILLINOIS 


SPECIALIZED 
ROUTINES 


Build up your repertoire during the 
Summer Months 

All work rsonally conducted by 

Billie and Earl. Routines by mail. 


BILLIE’'S DANCING SCHOOL 
502 Jackson Bivd., Oak Park, Il. 


Jose | Mira 


ALVAREZ SORIANO 


Spanish Dancing, Castanets, Technique 


410 S. Michigan Ave. Chicago, Ill. 
Suite 416 — Tel. Webster 3491 


i **Dances That Charm" 
Clear, Ulustrated Descriptions 
AA sotos, Groups, Revues 
Delightful Wee Folk Novelties 
JANET RECITATIVE DANCES and SONGS 
E Catalog for Postage 
TEACHERS’ NORMAL COURSE in AUGUST 


JANET STUDIO _ Springfield, Ill. 


SENSATIONAL ACROBATIC 
and ADAGIO ROUTINES 


Novelties in Tap and 
Line Work 
Send for free list 
GRACE BOWMAN JENKINS 
Box 168 Decatur, Ill. 


CALIFORNIA 


CALIFORNIA 


spanish - ballet - tap 
helen steinmann 


material for teachers 

june — july — august 
auditorium bidg. chicago 
Beverly 5580 Radcliff 0575 


Fundamentals 


B a I let Classic and Character 


Special Classes for Teachers 
Write for Catalog of Dances 


421 S. Wabash Ave. Chicago 


Edna Lucile Baum 


MURIEL KRETLOW 


SCHOOL FOR PROFESSIONALS 
MATERIAL FOR TEACHERS 


JUNE — JULY — AUGUST 
159 No. State St. Chicago, Ill. 


amateur courses. 


JOOSS-LEEDER SCHOOL OF DANCE, CALIF. BRANCH 


The Jooss-Leeder School of Dance, Dartington Hall, England, School of The Ballets Jooss and Inter- 
national Dance Center will open a CALIFORNIA BRAN H, SEPTEMBER 15, under the direction of 

PAQUERETTE PATHE, only person authorized to teach the Jooss-Leeder method in AMERICA. 

Miss Pathe will be giad to interview applicants and answer all mail inquiries for the professional and 


Temporary Mailing Address: 5753 10th AVENUE, LOS ANGELES, CALIFORNIA. Tel. VERmont 6403 


Associated Dancing Teachers of Southern Calif. 


16th ANNUAL CONVENTION, AUGUST 21, 22, 23, 24 
HOLLYWOOD ROOSEVELT HOTEL, HOLLYWOOD, CALIF. 


8 hours demonstration and work daily. Outstanding Guest Teachers. 
For further information address Ernest E. Ryan, Pres., 607 S. Western Ave., Los Angeles, Calif. 


Studio: 8800 Wilshire Bivd. 
BRadshaw 22546 - - 


MAURICE KOSLOFF, Inc. 


SCHOOL OF DANCE DRAMA VOICE RADIO 
Licensed and Bonded Theatrical and Motion Picture Agents 


SPECIAL SUMMER COURSES IN ADVANCED MATERIAL FOR THE PROFESSIONAL DANCER 
AND TEACHER 


Beverly Hills, Calif. 
- + CRestview 7530 


BERENICE HOLMES 
| Artist — Teacher of Ballet 
SPECIAL MATERIAL FOR TEACHERS 


THROUGHOUT SUMMER 
62 E. Lake St. Chicago 


CALIFORNIA ASSOCIATION TEACHERS OF DANCING 
17th Annual Convention — September 3rd, 4th and 5th 
Whitcomb Hotel — San Francisco 


| 6 hours demonstration and work daily. Outstanding guest teachers 
For further information address: Alice Zwillinger, 2315—23d Ave., Oakland, Calif. 


EDNA McRAE 


School of the Dance 
Ballet — Character — Tap 


410 S. Michigan Ave. Chicago 


Ernest Belcher’s 


EIGHTH GRADE SYSTEM OF 
TEACHING BALLET 
Still Stands Unique in the Annals of Dancing 
607 So. Western Ave., Los Angeles, Calif. 


SEPTEMBER, 1938 


School of the Dance 
744 El Camino Real, Burlingame 
BALLET — MODERN — SPANISH — 
BALLROOM — TAP 
WILLETTE ALLEN, Associate Teacher 
Phone Burlingame 4046 
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imagine a girl wearing a dress or hat five 
vears old, for example? 

And yet many ballroom dancers who keep 
up with the new style and study of ballroom 
dancing are placed in this exact predicament 
by the critical utterances of a few teachers, 
who may be sincere, but on the other hand 
may criticize out of senility, inability, or as 
the collegiate would say, “sour grapes.” In 
any case, there is no reason why any style of 
ballroom dancing may not be taught to any- 
one, regardless of age, who wishes to learn it. 

If dancers prefer to do the new styles, prop- 
erly executed, they should by all means be 
able to enjoy themselves without criticism. 
After all, it unquestionably takes a good ball- 
room daticer to perform properly collegiate 
steps. 

So let’s,have more Charleston, ’Frisco, Shag, 
Big Apple, Cherry Hop and “What Nots,” to 
inspire those who enjoy this type of dancing. 

Sincerely yours, 
Sam Bernard, Dallas, Texas. 


Dear Friends: 
I am enclosing herewith my two year re- 


-newal subscription for ‘THE AMERICAN 


DANCER. I can’t begin to tell you how im- 
portant I find this magazine every day in 
my studio, and, what’s«more, enjoyable and 
beautiful as well. It is not/often one finds 
everything desirable in one magazine, but 
yours is certainly the exception. 

Sincerely yours, 


Lynn Brooks, Williston Park, L. I. 


_ PENNSYLVANIA 
"Taller 
MARI 
 TAMSUN 
HOUSER 


For first time by mail — successful 
character and acrobatic routines for 
babies 


"1312 — 12 ave. altoona, pa. 


Wm. J. Herrmann 
SCHOOL OF ACROBATICS 


Studio and Gymnasium 
Open all summer 


Walnut 9894 


| [16 So. 10th St. Philadelphia 


MICHIGAN 


PLAY THE CASTANETS! 
A New and Authentic Home Study 
Course has 


TSOUKALAS 
$3.00 


POSTPAID 


Second Bivd. 
OKLAHOMA 


Detroit, Mich. 


Netionelly Recegaized 


KATHRYN DUFFY 


€ AND STAGE —— 
e FOREMOST INSTRUCTION e 
AMERICA’S FINEST DANCE STUBIO‘S 
OKLAHOMA CITY 


6 


SPECIAL DIRECTORY 


ALABAMA 
DOROTHY CLAIRE COOK 
Studio of the Dance 
Dexter Ave., Montgomery, Ala. 


BERINGER STUDIO OF DANCING 
Bi, er Ave., Montgomery, Ala. 


CALIFORNIA 


McADAM NORMAL - SOCIAL - PROFESSIONAL 
SCHOOL OF DANCING—Teacher's 
Training Daily—KIDDIE PRODUCTIO 
332 South Broadway Los Angeles TUcker 9340 
MADAME CAMILLE BRUGUIERE 
All Types of Juvenile songpgage | 
1377 Fulton St. San Francisco i. 8121 


MARCELLA 
Dance and Dram 
El Pablo Rey Playhouse, Santa “Monica, 24276 


TOMAROFF SCHOOL OF THE DANCE 
For Books and Dance Routines 
Send for Free List 
420 Sutter St., San Francisco 


CONNECTICUT 


MRS. HERBERT LEE SCHOOL OF DANCING 
Social — Ballet — Tap 
21 Compton St., New Haven, Conn. 
WASHINGTON, D. C. 
JULIA CUNNINGHAM STUDIO 


All Types. of Danc 
1208—18th St... N.W. ashington, D. C. 
FLORIDA 


EBSEN SCHOOL OF DANCING 
Ballet Tap Acrobatic Ballroom 
9 So. Hyer St. Orlando, Florida 


ILLINOIS 
GRACE and KURT GRAFF 


MODERN DANCE 
5118 Blackstone Ave. Hyde Park 5714 Chicago 


BERENICE HOLMES 


ARTIST — TEACHER OF BALLET 
59 E. Adams Street Chicago 
JOHN PETRI 
Bal let—Creative—Cha racter 
64 E. Jackson Bivd. Chicago 


ANNE RUDOLPH 


Modern Body — Education and The Dance 
59 E. Adams St. Webster 7370 Chicago 


HAZEL WILDE WILSON 
TAP — TOE — BALLET — ACROBATIC 
3246 Lawrence Ave. Chica 


A. F. COMIACOFF 


SCHOOL OF RUSSIAN BALLET 
218 S. Wabash Ave., Chicago 


INDIANA 


MAXENE MOLLENHOUR SCHOOL OF DANCING 
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So far as dance events are concerned. 
this summer has been a pee 


one. Although virtual wa 


isted on the European ballet front. we 


With 


Lewisohn Stadium substituting two eve- 


have had deadly quiet. the 
nings of folk dancing for the usual 
dance performances, the only ballet New 
York was permitted to witness was a 


brief season at Randall’s Island and a 


still briefer one at Jones Beach. 


Thus, the various teacher's organiza- 


tions have afforded the only activity to 


re has 


by 


speak of on the dance horizon. In New 
York. The Dancing Teacher’s Business 
Association took up the matter of elevat- 
ing the technical standards of the pro- 


fession and to further its efforts in this 


direction. decided to refer to its members. 


hereafter as Dance Educators. 


In New Orleans. at the annual conven- 
tion of the Dancing Masters of America 
Afhliated Clubs. LeRoy  H. 
Thayer. of Washington, D. C., was 


and its 


unanimously elected to the presidency. 
Mrs. Montie Beach. who has held that 
ofhee for the past five years and was the 


first woman ever to be president of the 


RUTH ELEANOR HOWARD 


D. M. of A., retired to become a candi- 
date for Commissioner of Parks of her 


native Houston. Texas. 


At all conventions which have been 
held so far. there has been a marked 
tendency toward connecting dances with 
news events. The Corrigan Hop, the 
Pick-A-Back and the Canal Street are 


typical examples. 


With 
sidered for Broadway next season, the 
fall looks definitely brighter for the 


dance teaching profession. All teachers 


sixteen musicals being con- 


agree that although only a small per- 
centage of the students who attend dance 
schools have professional aspirations, 
dance activity on stage and screen has a 


definite influence on school enrollments. 
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What Is Wrong 
With Opera-Ballet? 


By WALTER WARE 


country ?” has been asked innumerable times during the 

past few seasons. When it has been put to me directly. 
I have winced slightly, stammered a bit perhaps, and made 
an inexorable attempt at changing the topic of conversation 
from the ballet and the opera to (for lack of something 
better) that most ubiquitous of man’s allies in a pinch—- 
the weather! And I must admit that. caught. I have at no 
time been able to render even an intelligible answer to 
such a query. 

For, truth to tell, I have not known what is wrong with 
opera-ballet in America. At least, until now I havent. 
I could have ventured a guess as to whether opera managers 
really do hate the ballet as is thought in a great many corners 
of the dance world; or whether they look upon the ballet 
simply as a superfluous ‘ ‘pest” to be dealt with lightly in the 
production of grand opera. I might even have listened to the 
mouthings of music critics who know nothing of the funda- 
mental technique of the ballet; or to the meaningless com- 
plaints of dance writers who know nothing of the backstage 
workings of an opera organization. 

Instead, I sought the answer from Mr. Edward Johnson. 
General Manager . of the Metropolitan. 

Backstage, in the almost antiquated confines of the worlds: 
most famous opera-house, Mr. Johnson offered concise ex- 
planations and detailed descriptions of the function of a 
ballet group in the development of his own organization. that 
were both illuminating and revealing; and cleared with 
astounding lucidity the obscure recesses and prejudices of 


gf dove question “What is wrong with opera-ballet in this 


thorough artistic understanding where opera-ballet is con- 


cerned. 

In order to set the stage. it might be well to mention at this 
time that the controversy in regard to opera-ballet, its merits 
and its demerits. has been rife especially in dancing circles 
for some time. This undoubtedly has been due to the fact 
that in the past few seasons both the opera and the ballet 
have spread their wings like wild-fire across the barren art- 
wastes of America. Ballet has come to mean something in 
this country just as the opera has. Dance lovers have learned 
to discriminate just as have opera lovers. Yet the artistic 
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so it 


The 


combination of these two sister arts has never yet. 
seems. met with the entire satisfaction of -both factions. 
Russian Ballet and other touring companies have met with 


amazing success throughout the land. Yet opera-ballet here 
has never been received thusly. Opera managers have even 
gone so far as to engage resident ballet groups. who have 
appeared successfully as an independent unit, to interpret the 
dancing required for Carmen, Aida and all the rest. Yet the 
reception has not been the same. Disapproval and_ con- 
demnation continues to persist, Critics have been, to put it 
mildly. evasive and at times cruel. Choreographers, even, 
have openly defiled and placed the blame at the feet of the 
opera system. 

What is actually at the bottom of all this? Who is to 
blame. opera managers “who have failed to give the ballet 
a chance” or does the fault lie with the ballet itself? The 
answer, as Mr. Johnson gave it is amazingly simple. 

The greater part of the fault lies in the fact that the direct 
purpose and function of opera- -ballet has been misunderstood 
by the public and the critics as well as the choreographers 
in this country. Scheherazade or La Sylphide is one thing: 
the Dance of the Hours from La Gioconda another. In other 
words, there is a grave difference between ballet and opera- 
ballet. Any ballet as presented by a ballet company is within 
itself ‘an artistic whole, complete in its conception and _ its 
execution, while opera-ballet is merely an important but 
small factor in the artistic opera-whole. The Metropolitan 
and any other opera company sells opera and not ballet at the 
box-office. Yet spectators continue to think of opera-ballet in 
terms of the Russian, for instance. It is unfair, as can be 
seen. If one could look in upon that seething sea of back- 
stage activity which occurs during an opera season. he would 
readily see that ballet itself is only a small cog in a great 
art-wheel. 

Yet even choreographers fail to realize this. The workings 
of an opera company can be likened to a veritable mad- 


house. There are the choral group, the orchestra, the 
singers. strenuous rehearsals, the stage-hands and the elec- 


(Continued on page 32) 
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HEN Nelson Eddy was asked if he were going to 
dance with Eleanor Powell in Rosalie, he asked in re- 
turn, “Do you think Ray Bolger will sing?” Yet, 
after viewing the rushes of his waltz with her on the screen, 
he eagerly agreed to another dance number. 

James Stewart insisted that he couldn't dance when he be- 
gan Born to Dance, but before he knew it, he and Eleanor 
_were doing a tap routine. Even Robert Taylor found himself 
stepping into a fox trot with her in Brotidway Melody of 
1936. She has that effect upon her leading men. 


It was only by accident that Eleanor Powell learned to— 


dance. When she was six years old, her mother sent her to 
dancing school, because she thought it might erase some of 
Eleanor’s extreme bashfulness. The plan worked. And, in 
gaining self-confidence, Eleanor also became an excellent 
dancer. 

All that happened in Springfield, Massachusetts, where 
Eleanor was born. Her father is still in business there. 

When Eleanor was thirteen, her mother took her to Atlantic 
City for a summer vacation. Gus Edwards, the famous pro- 
ducer of children’s revues, saw her doing an acrobatic dance 
on the beach and promptly asked her mother if she might 
appear nightly in his show at the Ritz Grill. Mrs. Powell 
agreed, since Eleanor was to appear in only one show each 
night and could spend her days on the beach. 

The Powells returned each sufnmer for several years and 
Eleanor continued to play on the beach in the daytime and 
dance at night. During the intervening winters, she went to 
school and resumed her dancing lessons in Springfield. When 
she became sixteen, her instructor, Ralph McKernan, sug- 
gested that she go to New York to try the musical comedy 
stage. 
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STORY 


LEANOR 
POWELL 


by 
FREDERICK 
RUSSELL 


Like all potential stars, as well as those with ambition to- 


ward stardom, who may never get there at all, Eleanor made 
the discouraging rounds of Broadway producers. They liked 
her acrobatic and ballet work, but none of them would give 
her a job because she could not tap. | 
Determined to succeed, she took tap lessons from Jack 
Donahue in 1929. After the course, she worked alone for 
weeks to perfect a routine. It was five years before she won 
the title of The World’s Greatest Feminine Tap Dancer, That 
shows what can be done with determination. 
Eleanor’s first Broadway show was Follow Thru. She was 
a principal as well as a featured dancer. In every show since, 
she has played a role besides executing her unique dance 
routines. 
Eleanor planned for her old dancing teacher in Springfield 
to be present at her Broadway debut. Death intervened, and 
so, in order to conceal the sad news from Eleanor, his widow 
occupied his seat. She knew that her husband’s greatest ambi- 
tion was for his favorite pupil to make good in New York. 
After appearing in Follow Thru for a year and a half, 
Eleanor was next seen with Joe Cook in Fine and Dandy; in 
the last Ziegfeld production, Hot Cha; with Bert Lahr and 
Harry Richman in The Varieties; in an edition of George 
White’s Scandals and in a road company of Crazy Quilt. 
Eleanor was appearing as featured dancer for a seventeen 
weeks’ engagement at the Casino de Paree when Metro-Gold- 
wyn-Mayer’s talent scout saw and tested her for Broadway 
Melody of 1936. The test was so successful that studio exécu- 
tives decided to cast her in the leading role opposite Robert 
Taylor, and thus her screen career began with a vengeance. 
Eleanor’s success spread from Hollywood long before the 
release of her first picture. It was a gala night for her when, 
in September 1935, her name'!went up in lights simultan- 
eously over the marquees of two Broadway theatres. At the 
Capitol she was to appear on the screen for the first time in 
Broadway Melody. Across the street at the Winter Garden, 
she was nervously applying make-up for the opening of the 
(Continued on page 32) 
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The ABC Percussion 


ACCOMPANIMENT TO THE GROUP DANCE 


By ELEONORA LOUDL 


ROBABLY- one of the great- 
P: advantages that the group 
dance has over the solo is that 
it offers greater opportunity for 
elaboration of choreography. By 
the same token, it offers the accom- 
panist opportunity to elaborate the 
design of its musical background. 
This larger development is possi- 
ble, no matter what the type of accompaniment—one or two 
pianos or a percussion orchestra. But comparatively little has 
been said about. percussion instrumentation, although there 
are many possibilities for interesting composition in that field. 
As a tangible basis for the study of ways and means to 
achieve variety and contrast, let us take a particular pattern 
often followed by the group dance—a skeleton outline on 
which dances covering a wide variety of subjects may be built. 


The pattern is as follows: | 
First, the group dances, establishing their character ‘or 


trend of thought. 

Second, a soloist (or another group) appears, expressing 
his thoughts which are, for the sake of contrast, at variance 
with the ideas or beliefs expressed by the first dancers. 

During the conflict which next takes place, either the solo- 
ist is to influence the group or they are to win him over. 

And last, there is a finale in which either the group dances 
its allegiance to the leadership of the soloist, or the soloist 
avows himself one of the group. If the theme be one of 
frustrated effort, each continues with his own beliefs, un- 
influenced by the conflict. 

Obviously, the percussion instruments accompanying, on 
one hand, the group and, on the other, the soloist. must be as 
contrasting in color and character as the dancing of the two 
opposing forces. 

- Now let us consider the material available in a percussion 
orchestra which may best be used to accompany the dance 
pattern in mind. 

Roughly speaking, there are two sections in the percussion 
orchestra. They are: 


(A) Instruments made of metal, such as gongs. cymbals. 
bells and triangles 

(B) Instruments made of material other than metal, such 
as sand blocks, drums, wood blocks and Chinese temple 


blocks. 

Of course, this last section might easily be divided into 
several sub-sections, such as: drums, instruments made of 
wood, etc. But in aries to avoid complication, it 
is necessary to keep in mind only the two divi- 
sions first mentioned. 

Inside each group there a are, however, two dis- 
tinctly different types of instruments: 

(1) Instruments capable of variety of pitch: 

(2) Instruments which are purely rhythmic or 
percussive (incapable of variety of pitch). 
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In the metal section there are. for 
instance. tuned bells and gongs of 
various tones; similarly, in the non: 
metal section there are wood blocks. 
drums of various tones, and xylo- 
phone. 

To continue, then, those instru- 
ments which are contrasting by their 
very nature must accompany con- 
trasting ideas in dancing. 


Keeping in mind the two sections and the two types of 
instruments in each section. we become aware of two. pos- 
sible contrast-patterns in percussion accompaniment. They 
are: 

(A) Contrast of metal with non-metal instruments; 


(B) Contrast of instruments capable of variety of pitch 
with purely percussive instruments. 


When using contrast-pattern A in composing the accom- 
paniment of a particular dance, one might. for instance, 
identify the dancing of the group with metal instruments and 
the soloist’s dancing with non-metal (or vice versa). The 
conflict of the two sets of ideas would, of course, be accom- 
panied by a conflict of metal and non-metal instruments. Let 
us say that, in this case, the ideas of the soloist triumph over 
those of the group; it follows. then, that his accompaniment, 
also, will triumph. , 


Simple though this contrast-pattern may seem, the percus- 
sionist must be careful to make his transition logical. That 
is, if the trend is, for instance. from metal to non-metal, the 
metal instruments must be allowed to exit logically. In 
working from non-metal to metal instruments, a_ similar 
process would be followed. 


If the composer had in mind using contrast-pattern B. he 


_would follow either one of these two procedures: 


(A) accompany the group with instruments capable: of 
variety in pitch, and the soloist with instruments incapable of 
variety in pitch; or 

(B) identify the soloist with instruments capable of mel- 
ody, and the group with purely rhythmic instruments. 


As in contrast-pattern A, the transition—-here, from percus- 
sive to melodic or vice versa~—must be gradual and logical. 


It should not be implied that an effective dance accom- 
paniment must be composed strictly along the lines of either 
one of the two basic contrast-patterns given. Rather, the 
percussionist’ who is eager to follow the 
thoughts underlying any one particular dance, 
will combine the two basic patterns with more 
complicated designs which he may _ himself 
develop. in order to get the desired result— 
a musical accompaniment that is truly in keep- 
ing with the dance for which it forms a back- 
sround. 
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Teachers Business Association was held during the 

week of July 25th in the Florentine Ballroom of the 
Hotel Park Central, New York City. With more than two 
hundred registrations the success of the convention exceeded 
by far the expectations of the DTBA’s officers. Practically 
every state in the Union was represented by one or more teach- 
ers, and there were a number from Canada. 

The faculty was composed of twenty-four teachers with tap 
material given by Bill Pillick, John Lonergan, Margurite 
Reynolds. and Jack King; ballet master and mistresses were 
‘Adolph Blome, Hilda Butsova, Ethel Mount Mozar. and 
Agnes Boone; acrobatic work was presented by Johnny Plaza 
and Billy Cross; modern by Von Grona; Spanish work by 
Aysa Kaz and Thalia Zanou; improvisation by Lasar Gal- 
pern; children's and baby dances by Margaret Burton Inslee 
and Mari Tamsun-Houser; exhibition ballroom by Alberto 
Galo: ballroom by Donald Sawyer, Don LeBlanc. Rodolfo 
D’ Avalos. Bernie Sager, and Th. W. Bus of Groningen, Hol- 
land. Mr. Bus also presented a native Dutch dance. 

‘During the ballroom sessions. which were all conducted 
during the evening, Mr. Sawyer presented a new version of 
the Cherry Hop, which. according to those taking the work, 
was even more pleasing than the original introduced by the 
Ballroom Division of the Association last February, and in 
the arranging of which Mr. Sawyer played an important part. 
The rest of his program was devoted to ballroom work espe- 
cially arranged for juveniles. 

Bernie Sager introduced a new number which he has en- 
titled Saloger Swing, a dance intended for those who like the 
peppy style of swing. Mr. Sager was assisted in his demon- 
stration by Miss Janet Ptak. 

Don and Joan LeBlane confined their presentations to the 
conservative stvle Fkox-Trot and Tango. while Rodolfo 
D’ Avalos gave the LaConga, a Latin type ballroom dance cur- 
rently popular in New York’s night spot. ; 

Bill Pillick’s Pick-a-Back, originated on the spot for the 


‘i Third Annual Convention of the New York Dancing 


-DT.BA. Comention 


benefit of an enterprising news photographer, well nigh 
proved the sensation of the Convention insofar as the ball- 
room work was concerned. The Pick-a-Back was just a bit 
of tomfoolery which, after the news got around, was so much 
in demand that Mr. Pillick gave up part of his lunch hour 
to teach it to enthusiastic members who had gotten a glimpse 
of the novelty. Florence Baker, member (smile and all) from 
Council Bluffs, Iowa, assisted both in the arranging and 
presentation of the dance. 

Another novelty ballroom number which proved interesting 
was the Lambeth Walk, brought from London by Thomas W. 
Bus. This was also an extra-period presenation which kept 
the majority of those in attendance on the floor after hours. 
Eleanor Dale, Keane. N. H., teacher, and Miss Baker assisted 
Mr. Bus in this number. : 

Mari Tamsun-Houser’s method of presenting baby work 
was a topic of discussion during the session. Assisted by 
several well-trained pupils of her Altoona, Pa., school, Miss 
Tamsun- Houser had the teachers sit through her entire period 
while her youngsters took the floor and demonstrated several 
numbers. Miss Tamsun-Houser made explanations from the 
stage over the loud speaking system. In this way she was 
able to give a much greater amount of work than is usual 
during a period. 

Charles Collins. who was engaged for the faculty. but was 
unable to fill his periods on account of playing engagements 
in summer theatre, delegated his work to Bill Pillick, who 


spent several days before the Convention at Provincetown, 


Mass., rehearsing with Mr. Collins. 

Prior to the examination of candidates and members under 
the new examination procedure adopted last November. Presi- 
dent Donald Grant conducted a lecture-discussion during 
which the various subjects were explained. This period re- 
ceived its share of favorable comment, with many of the 
older teachers expressing their gratitude for having certain 
problems of standardization of acrobatic and ballet terms 


Group picture of the DTBA’s Third Annual Convention 
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analyzed. A similar period was conducted for the ball- 
room examination by Thomas E. Parson, the Associa- 
tion's Executive-Secretary. Mr. Parson on several occa- 
sions called on such -ballroom authorities as Oscar 
Duryea and Th. W. Bus to aid him in his explanations. 
Mr. Bus is a Fellow of the Ballroom Branch of the 
Imperial Society of London. 

Included as members on the examination committees 
were Margaret Burton Inslee, Marion Howell, Jack 
King. Renee P. Hill, Hazel Boone, Harriet James. Ed- 
ward Fish, Marguerite Reynolds, Henrietta Bassoe, Mil- 
dred Drewes, .Donald Grant, Thomas E. Parson. Billy 
Gudie, Lois Pond, Cedric Lindsay. Johnny Plaza. 
Adolph Blome, Bill Pillick, Mary O’Moore, Don Le- 
Blanc, Ethel Mount Mozar, Norma Allewelt. and Nadia 
Gueral. Approximately one hundred were examined 
during the sessions. Those subjects in 
which the members were found to be pro- 
ficient will be stated on their membership 
certificates for next year. 

A movement has already been launched 
to acquaint the Boards of Education in 
various states with the absolute necessity 
of proficiency tests for everyone who de- 
sires to enter the profession as a teacher. 

During one of the business meetings it 
was brought out by President Grant that 
every teacher of dancing should be looked 
upon as an integral part of the nation’s 
educational system, and he deplored the 
fact that. up to the present time, little or 
no effort had been made by the organized 
profession to acquaint government authori- 
ties with the difference between a dance 


ail 
the 


were imposed on 
dance schools, and 
on the certificates is- 
sued. the words 
“dance hall” had been 
ruled out and_ the 
words “dance school” 
inserted. As a means 
of bringing about a 
better understanding 
between these author- 
ities and the dance 
teacher, it was sug- 
vested by Mr. Grant 
that teachers be re- 
ferred to as “dance 
educators.” inasmuch 
as they are such an 
important part of our 
educational — system. 


academy or hall. and a dancing school. 4. w. Bus and Curistine OLAKER teach the Klompendanse _ This brought about 


He pointed out specific cases where licenses 
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a discussion which 
. ended in a suggestion 
that the Association change its name to include the phrase 
“Dance Educator.” The matter received so much favor- 
able comment that it was ofhcially referred to committee 
for further study. | 


American Dancer Night was held on Thursday with 
an audience of over five hundred. The entertainment con- 
sisted of an elaborate costume parade followed by a well- 
presented program of professional talent which will be 
reviewed in the October issue of THE AMERICAN DANCER. 


The Convention closed with a banquet and dance held 
Friday evening. with music by Fabe Nichols and his 
Station WAAT Ensemble. President Grant and Executive- 
Secretary Parson were presented with engraved trophies 
in appreciation of their services during the past year. 
Alma J. Trantor. Covington. Ky., member received a 
handsome engraved award. supplied by J. W. Richardson 
& Co.. for outstanding services. Jack King was Master of 
Ceremonies on the banquet program which included 
Frank Small’s /nternational Brevities; Ernie Mack. The 
Man of a Thousand Faces: lrene King in The Swan: 
Nelda Bengtson and Christine Olaker. Norfolk and Rich- 
mond. Va.. in a duo tap novelty. and Bernie Sager and 
Janet Ptak in their Saloger Swing. 
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TRAVELING TERPSICHOREANS 


Miriam Winslow Leads a Gay Troupe 


By PATRICIA SHIRLEY ALLEN 


SLEEK. elongated car pulls up in front of the hotel like 
A a glorified tourist bus. There’s the sound of a radio 

playing inside and the confusion of excited, young 
voices. [Joors open and out pour a flock of lithe girls, laugh- 
ing and calling to one another while they pull out pieces of 
hand luggage. No, they’re not Follies girls or beauty contest 
winners—-they’re Miriam Winslow’s concert dancers, here for 
another performance on tour and brightening things up con- 
siderably by their presence in town. 

The car was built especially for these Boston dancers and 
the truck that lumbers after contains costumes for their dances, 
drapes and lighting for the theatre, and men to do the work 
of arranging a stage. Miss Winslow has worked out the whole 
idea so that the company carries even its own sets and does not 
rely upon makeshift facilities on the road. | 

Miriam Winslow favors the tempo of Boston, which is their 

home base. to accomplish her ground-work in composition for 
the dance and to train members of her concert group. “Some- 
how. my ideas come faster in the environment of Boston.” she 
said. “although my interests are really world-wide. I think 
of myself as an American dancer, but I don’t limit my dances 
to any one country. They are international.” 
Her energy and “drive” were apparent as the young dancer 
explained the background of her present active life: “I started 
with the Denishawn ballet technique. Besides that, I studied 
in Germany and Austria with Wigman and Kreutzberg. Out 
of all the training I have received. one thing impresses me 
most—and that is, that there is no basic difference between 
modern and ballet dancing. I have a long list of artistic 
forebears who upheld that statement. And that is why I 
provide a basis of ballet for my girls, and an understanding 
of it. 

“The greatest thing that ballet offers is discipline of the 
body— it contributes line and precision. The modern dance 
training means body control through definite exercises like 
_ breathing. movement into space. and so forth.” 
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It was inevitable that an individuality like hers should 
finally form its own style, and that this style should be quite 
varied. It encompasses composition for music, counterpoint 
to music, and themes with a definite idea or a definite quality. 
She said she took her well-known Little Women from the story 
itself and the interest engendered by three distinctive char- 
acters who were worked into one scene. The melodic and 
feminine music that suggested itself as accompaniment is a 
piece by Tschaikowsky. 

Two years ago, Miss Winslow went to Spain to gain 
authentic atmosphere for her Spanish dances. She visited 
out-of-way places and came back with subject matter that 
was put to good use in later compositions. 


Sometimes her inspiration starts with an idea, just as 
Little Women did, and sometimes with the music itself, like 
Threnody in Suite of Old Music. But every composition is 
lyric with essentially dynamic qualities. When once she 
knows what to say, the dancer works out the kind of move- 
ment that should be employed to say it. Finally, the technical 
side presents itself—space pattern, floor pattern and harmony 


of costume. Miss Winslow herself, incidentally, designs all 


the costumes and lighting effects. 


“I have no favorites among the types of dance,” reflected 
the artist, “and I do like contrast. My compositions must be 
balanced against each other, or one style will become ingrown. 
And that must never happen.” | 


The concert group works out each year’s presentations 
during the preceding summer, hidden away at colorful Hob 
and Nob Farm up in New Hampshire. These summer days 
are filled with creation and activity. Breakfast comes at 7:30, 
then a four-hour practice class until luncheon. At 3:00 P.M., 
rehearsal for concert work begins and continues until it is 
time to dress for dinner. During some evenings the girls do 
dramatic work. “It’s important to know how to use your 
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Europe are so busy enjoying or participating in the 
present interest in ballet that they are not always aware 

of the fact that one dynamic person, more than any other, is 
really responsible for this renaissance. Leonide Massine is 
this dynamo, this genius in his art who, in reviving the interest 
in ballet, overcame what appeared to be insurmountable ob- 
stacles, mainly the indifference which had already been felt 
in the last few years of the Diaghileff regime and, in this 
country, an almost complete lack of knowledge of the art. 

-Massine had long enjoyed fame and success and much has 
already been written about those years, but it is the last few 
years which have really proved his stature in the world of 
dance. 

After Diaghileff’s death in 1929, Massine came to America 
to the Roxy Theatre. Full of hope and expecting to create 
many ballets and new dance experiments, he found his efforts 
so curtailed and subjected to outside direction that he accom- 
plished practically nothing except the drudgery of four and 
five performances every day for many months. Though his 
appearances in the theatre were an inspiration to all dancers 
and balletomanes who saw him, he was tremendously disap- 
pointed. However, he used what little spare time he had to 
advantage, you may be sure. For one thing, he made frequent 
trips to Harlem to observe and absorb the jazz rhythms and 
tap dancing of the highly rhythmic colored race. It fasci- 
nated him and was not so fantastically unrelated to his work 
as it sounds at first, as Massine’s compositions are often a 
direct reflection of everything he lives and sees, an ability 
which keeps his creations stimulatingly alive. But more im- 
portant, he began to take steps toward formulating his dreams 
for a ballet company into more concrete realities, despite the 
craze for jazz and the cry on every side that ballet was dead 
(a few die-hards are still raising this cry, but it is becoming 
very feeble and in the face of present fact, rather pathetic). 
Also, with the world in the midst of a depression and-scarcely 
interested in ballet, it looked as if his plans and dreams would 
end nowhere. But Massine’s love of his work is very real and 
he persevered. It seems the greater the task, the greater is 
his zest for it. : 
- Still it was not until 1933 that Col. de Basil’s Ballet 
Russe was formed, with Massine as choreographer and star of 
the company, to become by 1935 a firmly established organi- 
zation enjoying great success everywhere. Then in 1937 some 
dificulties arose which necessitated his leaving the company 
he had done so much toward establishing. The details are not 
generally known, but it is safe to guess it was probably a 


Bee audiences and dancers in both America and 


faulty business angle, since artists are notoriously bad busi- 


ness men. In spite of enough law-suits and unpleasantness to 
break a lesser spirit, Massine immediately set to work and 
formed his own company, with himself as artistic director. 
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MASSINE 


By ALBERTINA VITAK 


the same capacity that Diaghileff had filled with his company. 

There was a much-discussed merger between de Basil’s and 
Massine’s companies which has unfortunately been dropped 
with the result that they are, at the time of this writing, com- 
peting, practically across the street from each other in London 


-—-one at Covent Garden, the other at Drury Lane. . 


Many new compositions of importance and promise are 
announced for the coming American season, though the great- 
est interest and certainly much controversial comment will 
undoubtedly center on Beethoven Seventh and Tristan Fou. 
The latter, an incredible sounding work, uses music by Wag~ 
ner (Tristan and Isolde theme) and several minutes of a 
composition by Nietzsche never before performed. which he 
wrote during his madness. For a while Massine even con- 
sidered using some music by our own Cole Porter. but the 
idea was discarded. The costumes and décor are by Salvador 
Dali. the phenomenal surrealist painter, and have as motif 


for design his usual sensational bureau-drawers. crutches and 


heads lost in leaves and branches. The ballet is based on 
Dali's theory that Tristan was completely mad. 

At this distance the whole thing seems utterly mad and 
rather like a purely theatrical novelty, but if it proves to be 
brilliant theatre, why not? Perhaps we can even expect some 
of the jazz rhythms Massine enjoyed watching in 1930. ex- 
pressed in some fantastic and original manner? 

His company includes many ballet stars new to America, 
but Massine is indisputably the biggest star. as his artistic 
power has grown with long experience and intensive study and 
is today at its crest. his personality more magnetic than ever. 
A telling example of his sheer forcefulness was shown last 
season when Fokine’s brilliant Le Cog d'Or had its premiere 
at the Metropolitan Opera House. It was a superb spectacle 
and quite overshadowed Le Beau Danube which followed, 
mostly because the latter was very familiar and its décor and 
costumes already quite shabby. Overshadowed it, that is. until 
Massine as the Hussar strutted on to the stage. immediately 
electrifying the scene. His ovation after the mazurka stopped 
the show more completely than any I had ever seen before 
with this company. 

Massine (pronounced M-yah-seen) the man. though slim, 
must be made of steel. If at times his dancers think him a 
tyrant. it is only when they forget how hard he himself works. 
It is a mystery when he finds time to sleep between rehearsing 
the company in the old repertoire, composing and directing 
new works and dancing his own roles (which is career in 
itself). He travels from city to city in his specially built 
trailer as a means of relaxation, and, wherever he goes, visits 
exhibitions of paintings, theatres, or anything pertaining to 
music and the arts. When he can, he retreats to his island 
somewhere off Naples, but it is probably just to enable him 


(Continued on page 26) 
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. THE INTERNATIONAL MUSIC FESTI- 
VAL which will be held at the Astor Hotel 
in New York, August 13 to 27, is the first of 
its kind ever to be held in this country. In 
dance as well as music the play-life of mil- 
lions will be depicted. Folk groups in native 
costumes will dance to the music of their re- 
spective countries; and each day will bring a 
new nation or group of nations to the stage. 


THE LOST COLONY, Paul Green's his- 
torical drama now in its second summer 
season at the Roanoke Island: Waterside Thea- 
tre, Manteo, North Carolina, will feature 
thirty dancers from the Federal Theatre Pro- 
ject, the Carolina Plavmakers of the Uni- 
versity of North Carolina and from the Vir- 
ginia Dare Camp on the Island, who will 
perform the native Indian ceremonial dances 
required in the production. Fred Howard, a 
former Ted Shawn dancer, is the dance direc- 
tor, choreographer and featured soloist. 

LESTER HORTON presented his newest 
dance production, Conquest, at Mills College, 
Oakland, California, August 5. Conquest, 
which deals with the Mexican legend of 
Quetzalcoath, is the work of a modern dance 
workshop conducted by the well-known Los 
Angeles director at Mills College summer ses- 
sion. The leading parts were danced by 
Mercer Cunningham, James Lyons, June Ful- 
ton, Dorothy Gillanders, Dorothy Herman and 


Bella Lewitzkvy. 


DANCES OF SPAIN are illustrated in an 
exhibition now being shown at the Hispanic 
Society of America in New York. The mate- 
rial consists mostly of prints, photographs, 
books and water-colors drawn from the Soci- 
etv’s permanent collections. A bronze statu- 
ette of La Argentina is included. 


CATHERINE HARE AND WILLEM 


VAN LOON, son of Henrik Willem Van 
Loon, are appearing during the summer at the 
Artists theatre in Provincetown. Satirists, 
these two will present parodies on the Flart- 
mans, the Lunts and other celebrities. 


TED SHAWN AND RUTH ST. DENIS, 
plus their respective companies, will each 
make appearances in the second summer sub- 
scription series of the Building of Arts at Bar 
Harbor. Mr. Shawn appeared August 1 and 
Miss St. Denis will appear on August 27. 
THE FIFTH ANNUAL BENNINGTON 
FESTIVAL which was held at Bennington, 
Vermont, from August 4 throurh August 10, 
presented in a single cvcle of concerts the 
outstanding personalities and dominant stvles 
of the cantemporary modern dance. New 
works were produced, new compositions based 
upon early American themes were given, and 
the four leading exponents of the modern 
dance, Martha Graham, Hanva Holm, Doris 
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Humphrey and Charles Weidman, each con- 
tributed a share, assisted by their groups. 
The three Fellows of the School, Eleanor 
King, Louise Kloepper and Marian Van Tuyl, 
also danced. The spirit of experiment prevails 
at the School this year, writes Miss Martha 
Hill, Director of the School, and the unique 
opportunities which the Bennington School of 
the Dance offers for putting into effect long- 
cherished ideas and projects are being utilized 
to the full. An experimental course in Stage 
Design for the Dance was also offered this 
year for the first time. The course was under 
the direction of Mr. Arch Lauterer, member of 
the faculty in drama at Bennington College. 


TONIGHT WE MASK, a work which 
combined speech and dance-movement, was 
presented recently at Cornell College, Mt. 
Vernon, Iowa. A prominent place is given to 
the dance in dramatic art work done at this 
college. In Tonight We Mask a combination 
of realism and fantasy was revealed. The tra- 
ditional commedia del arte characters are 
placed in contemporary society, where the 
pattern of their existence is jeopardized by 
modern. problems of unemployment, war and 
poverty. The choreography was designed in 


the modern medium. 


EveryN THAwL, Warner Bros. dancer fea- 


tured in “Golddiggers in Paris,” demonstrates 

for the camera in a dance impromptu in 

which she includes some of the most beautiful 

ballet figures. She ts shown here in an atti- 

tude crotisse. Warner Bros. technicolor short, 

“Out Where the Stars Begin,” directed by 
Bobby Connelly 


JEROME ANDREWS is back from Europe, 
where he has been active in dance work dur- 


ing the past vear. 


MARIA GAMBARELLI made her drama- 
tic debut recently in Pursuit of Happiness at 
the Spa Theatre, Saratoga Springs. Sally 
Rand did this same thing several seasons ago. 
Are our dancers all going dramatic on us? 


THE HOLLYWOOD BOWL is to have 
two ballet events this season, an evening of 
ballet directed by Albertina Rasch and an 
opera ballet, directed by Serge Oukrainsky. 
This dearth of dancing is a consequence of 
the Bowl’s failure to sign a contract with the 
Dancer's Federation, in time to insure a mini- 
mum rate of pay for the dancers. 


THE SANTA BARBARA FESTIVAL 
series has been planned for its County Bowl 
this summer. Three programs of musical 
artists, dancers and symphony orchestra will 
be presented. Adolph Bolm will present a 
ballet, The Rivals, the Horton Dance Group 
and the San Francisco Opera Ballet will also 


appear. 


RAOUL DE RAMIREZ and his group 
presented a program of Spanish Dances as the 
first attraction in the Redlands Bowl summer 
series in California. : 


MYRA KJACH and the Federal Dance 
Group appeared, August 1, in concert at the 
summer session of the University of California 
at Los Angeles. 

THE EL CAPITAN COLLEGE OF THE 
THEATRE has engaged Vivian Arnet Johns- 
ton as director of rhythmic dancing classes. 


ZAZA, the new flicker, will feature a can- 
can number. 
THE DIONNE QUINS perform a dance in 
their new picture, Five of a Kind. 


TRIBAL DANCES OF THE DJUKAS, 
which have never been photographed before, 
will appear in the M.G.M. picture Too Hot 
to Handle. Technicians made these pictures 


in the Dutch Guiana jungles. Many of the 


natives had never seen white men before. 


* 

DOUGLAS COUDY of the Ballet Caravan 
is in Hollywood for the summer visiting his 
brother. | 

THE SAN FRANCISCO OPERA AND 
BALLET SCHOOL announces that their sum- 
mer course will offer work with Michio Ito, 
Maria Baldina and del Oro. 


| 

ERNEST CARLOS reports: Rosie Moran is 
learning two new routines. . . . Sherod Dean, 
having recovered from a knee operation, starts 


new routine after four months. .. . Made- 


lvn White, Dawn Rolland, Elonor Eberle, 
Miriam Frankel and Kay Lazelle are in Max 
Gordon's new show. . .~ Muriel Thomas is 
at the Shorearm Hotel in Washington. .. . 
The Luther Twins, Jane and June, sailed for 
an engagement in Paris. . . . Sylvia Stri- 
kowisky is learning a new routine... . Kath- 
ryn is in Virginia Beach, Va. ... Grace and 
Ray McDonald are at Galveston, Texas... . 
Vivian Frances is at the Colonial Inn_ in 
Singac, N. J. | | 


| 
RAY BOLGER, so, rumors go, may be 
handed a nice contract from M.G.M. 


BILL ROBINSON is recovering from a 
recent accident and qw// dance again. 


GEORGIE TAPPS is amusing patrons of 


the Trocadero in Holllywood, with his clever | 
tap numbers. - (Continued on page 26) 
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DANCE EVENTS NEW ORLEANS welcomes the 
DANCING MASTERS of AMERICA 


By HAZEL GRANT EDGAR 


CHICAGO 
by MARION SCHILLO 
Federal Ballet Project, Chicago, June 19. 
Directors: Ruth Page and Bentley Stone, 
Grace and Kurt Graff. 
In combining Ruth Page and Bentley Stone 
with the Graffs, the Federal Theatre hit upon 


a happy choice, according to the enormous suc- 


cess of this program of three ballets which 
opened June 19 at the Great Northern Theatre 
and continued through the entire month of 
July. As a box ofhce draw, it made history 
for the Project. 
Frankie and Johnny, the new ballet di- 
rected by Ruth Page and Bentley Stone, was 
based on the old American folksong. In select- 
ing this work, its directors have made an im- 
portant contribution to American theatre 
dancing. Its refreshing realism and A meri- 
cana values offer a rich background. for this 
tragic-comic drama, choreographed from the 
angle of its irresistible humor and human 
pathos. The accent throughout is on _ the 
comic, witty aspects. 
Ruth Page, the red-haired Frankie, does 
some intriguing blues idioms, and Bentley 
Stone, the gay, fickle Johnny, has combined 
jazz and comedy into hotcha which is full of 
clever, rowdy jesting. Sandra Davis is Nelly 
Bly, the sauve, mincing blond who furnishes 
the triangle of this “luv” story. The mood of 
the work maintains a spontaneity of rollick- 
ing, swaggering fun which is uproariously 


amusing. The settings by Paul du Pont are _ 


perfect in detail, as well as the costumes. 
Jerome Moross wrote an amusing and engag- 
ing score. Altogether, one would have to be 
very dull not to enjoy Frankie and Johnny. 

The other Page-Stone ballet, 4 merican Pat- 
tern, produced earlier this season at the Civic 
Opera House, gained considerably in drama- 
tic value in the smaller house. The variety 
of its scope, based on an absorbing book by 
Ruth Page and Nicholas Remisoff, and the 
fine score by Jerome Moross, make this work 
a great favorite. 7 

Grace and Kurt Graff contributed Behind 
This Mask, a dance drama based on dictator- 
ship, with a fine score by David Sheinfeld. 
The Graffs have built this 45 minute ballet 
upon a mounting crescendo of action which 
rises in bold, vivid portrayal, reaching the 
climax when the Inciter is murdered. There 
follows the gradually receding motif when the 
betraver, realizing the crime, ts seized with 
madness and runs from the scene. 

The group work based on the modern idiom 
is wonderfully effective in broad sweeping 
movements. The Garden Party within the 
Palace is a satire on the boredom of the King 
and Queen and the superficiality of society. 
Amusing and engaging, the idiom is formu- 
lated around the almost ludicrous affections 
of an audacious, trivial minded society, all of 
which is heightened by the hilarious extrava- 
gance of the costumes. Sandra Davis, as the 
Queen, contributes some delightful satire. 

The finale is most impressive. The light- 
ing effects, the design of costumes and the 
stark, dignified settings all contributed to 
make this a truly great piece of work. It is 
the most satisfactorily conceived dance drama 
we have vet witnessed. The Graffs are deft- 
nitely great dramatic artists as well as danc- 
ers. The group has reached a degree of excel- 
lence which stamps the company as outstand- 


ing in everv respect. It contains, besides the 


Grafts, a number of very fine voung dancers: 
notably, Dorothy Davies, who makes her debut 
not only as a talented modern dancer, but an 
excellent dramatic artist as well. Richard 
Reed has grown considerably in his grasp of 
the modern dance. Sandra Davis, with a 
classic training, joined the group two vears 
ago and is today one of the most competent 
dancers of the troupe. 
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of the Dancing Masters of America came 
to New Orleans for the twentieth annual 
two-week Normal School which opened in the 
grand ballroom of the Roosevelt Hotel July 18. 
Mrs. Montie Beach, president of the associa- 
tion, driving from Houston, held court with 
her old and new friends. Walter U. Soby, 
secretary-treasurer, arrived with Mrs. Soby 
and set up. his headquarters overnight. From 
Washington, where he has been keeping a 
watchful eve on the Federal Arts Bill, came 
first vice-president Leroy Thayer and Mrs. 
Thaver. 


Prof. Fred W. Kehl, principal of the Nor- 
mal School, and Miss Vida Godwin, Dean of 
Women, extended their customary cordial wel- 
come to the teachers, many of whom had 
traveled miles to attend this first Normal 
School held in the far South. Two of the 
Normal School directors, Miss Elmer Wheat- 
levy, of Waco, Texas, and Miss Louise N. Wil- 
liams, of Raleigh, N. C., were present. 


Miss Hazel Nuss, president of the Louisiana 
Association; Miss Lea Brandin, secretary, and 
Peter Villere, general chairman, extended a 
royal welcome to the officers, faculty and stu- 
dents. A tour of this historic city with its 
quaint French Quarter, a banquet and dance 
at the famed “La Louisian,” a tea dansant in 
the Blue Room of the Roosevelt, a gay theatre 
party, and a costume display were among the 
delightful entertainments arranged by these 
hospitable official hosts in New Orleans. 


| YROM all sections of the country, members 


Enrollment in the Normal School was grati- 
fvingly representative, over 100 teachers com- 
ing from all sections of the country for in- 
struction in the various types of dance. 


Each day followed a regular and rapid 


Rutu Pace and BENTLEY STONE, directors of 
Chicago's Federal Theatre Project, in their 
production “1 merican Pattern” 


programme. Morning classes began at 9 
o'clock with Leo T. Kehl’s beginners’ tap. 
Ivan Tarasoff followed with beginners’ bal- 
let, then Jack Dayton gave the teachers a stiff 
hour of novelty advanced tap. 

Following the luncheon hour Edna Lucile 
Baum presented charming dances for children, 
her Pin-Wheel number a completely fascinat- 
ing little dance. Next Ivan Tarasoff put the 
group through an hour of advanced ballet and 
dances. Fran Scanlan's hour of advanced tap 
and Grace Bowman Jenkins’ class in acrobatic, 
in which she used one of her star pupils to 
illustrate her tricks, wound up a full day of 
real work. 

Mrs. Tarasoff, unable to attend the Normal 
School, was greatly missed by evervone. She 
has endeared herself to faculty and teachers 
alike, and the announcement that because of 
illness it would be impossible for her to assist 
Mr. Tarasoff in the ballet work was received 
with many expressions of regret. 

: Each and every day there was an interested 
gallery” of visiting mothers and friends on 
the side-lines. 

There were two changes in the faculty for 
the second week of the Normal School. Paul 
Mathis instructed in modern ballet, assisted by 
William Bull. Judith Sproule, of Beaumont, 
Texas, had an interesting hour of children’s 
dances and recital ideas. Leo T. Kehl taught 
beginners’ novelty tap, Ivan Tarasoff con- 
tinued his classes in beginners’ ballet, ad- 
vanced ballet and dances. Jack Dayton gave 
the teachers a strenuous hour of advanced tap, 
and Grace Bowman ‘Jenkins had a good en- 
rollment in adagio work. 

The costume display, under the direction of 
Hazel Nuss, Lea Brandin, Judith Sproule and 
Peter Villere, was spectacular affair. 
Among the studios modelling picturesque cos- 
tumes were the Vida Godwin School, Galves- 
ton; Widman School of Dancing, Beaumont, 
Texas; Leona Mellen School of Dancing, 
Galveston ; Eleanor Hackworth School of 
Dancing, Beaumont; the Hazel Nuss School, 
New Orleans; Sproule School, Beaumont; 
Dorothy Brown School of Dancing, Galveston: 
Lea Brandin School, New Orleans: Dorothy 
Babin School, New Orleans: Rueth Devenne 
Dance Studio, El Paso, Texas; Ida Raggio 
School, New Orleans; Camille Long School, 
Austin, Texas; Alice Frances Watson School, 
Pocatello, Idaho; the Bott School of Dancing, 
Dayton, O.; the Allston School of Dancing, 
Greenwood, S. C.; the Stovall School, Shreve- 
port, La., and the Lucille Maver School, New 
Orleans. 

Many stunning and original costumes were 
modelled by the pupils from the various stu- 
dios. A surprise feature of the evening was 
the appearance of Mrs. Montie Beach, who 
won much applause in her “Jezebel” gown. 
Carlton Richardson, of Athol, Mass., presided 
as master of ceremonies, and Gertrude Car- 
roll, of Hartford, official pianist of the Nor- 
mal School and convention, gave a faultless 
performance. 

The convention proper opened Sunday, Julv 
31, continuing through Friday, August 5, 
when the fiftv-fifth annual banquet and ball 
rang down the curtain on the 1938 conclave in 
New Orleans. The ‘convention will be re- 
viewed in THe AMERICAN Dancer for 
October. 
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(Editor's Note: Th. W. Bus, Ealiecom teacher of Groningen, 
Holland, and a member of the Imperial Society, comes to 
our rescue this month with his impressions of American 
dancing, together with a description of the Lambeth Walk, 
current popular dance in London, England.) | 


MY IMPRESSION OF AMERICA 
By Th. W. Bus 


First of all, I want to say that if the American people are 


_to be judged by those I have met during my brief stay here 
in New York City, then they are the most hospitable of all 
the people in the entire world. There has been never a dull 
moment since my embarkation from the Nieu Amsterdam, 
and I shall look forward to my return next year. 

I was greatly surprised at the ability of the American 

teachers in attendance at the New York DTBA Convention 
in grasping so readily the English style of dancing. This is 
to be marvelled at the more since ballroom teachers in Europe 
are required to study extensively that particular system, and 
must pass a most rigid examination in English technique 
before being accepted into dance teachers societies; and I 
firmly believe that if the American teachers would standard- 
ize their technique as have the English, they would enjoy an 
even greater understanding and confidence among their 
_ public. If they could have, also, as we hape in Europe, strict 
tempo dance records played under the supervision of a dance 
instructor it would, I believe, prove of immeasurable value 
in their work. 
_ My greatest thrill came swith a visit to the Savoy Ballroom 
in Harlem. The very lack of technique, coupled with that 
utter abandonment and freedom with which these people 
dance is something I shall never forget, and the knowledge 
I have gained in my contact with these people, and with those 
in the various other places visited has given me a_ broader 
outlook on the dance. Small wonder that most of Europe 
looks to America for ideas that are new in ballroom dancing. 
You have given us the Fox-Trot, Tango, the Rumba, Boston, 
Charleston, and Swing. 

I hope you will like the Lambeth Walk. It is popular at 
present in London as a novelty dance. It is not unlike, insofar 
as its being a novelty is concerned, some of the dances I have 
seen here in America. It will be enjoyed by those who dance 
for the sheer joy of expressing themselves to music. 


Th. W. Bus and Baker the Ww 


THE LAMBETH WALK 


Music, “Lambeth Walk,” played at 44 bars to the minute. 


There is a 16 bar sequence. Music is published by Cinephonic 
Music Co, Ltd., Dean House, 2, 3 & 4 Dean Street. London, 
W. 1. 


I. Walk, 4 bars. : 
Both facing L. O. D. Stand 3 feet part. Man commence 
with L. F., lady with R. F. 8 Lambeth Walks forward.* On 
the 8th walk step the man is turning a quarter turn to right 
and the lady to left. End facing each other. 


II. The Circle. 4 bars. 
Link L. arms. Man commence L. F. and lady start R. F. 
Man takes 8 Lambeth Walks round partner, turning on 7 
and 8 to face L. O. D. Lady walks for 6 and rests for 7 


and 8, while gentleman turns. 


Ill. The Rocks, 4 bars. | 
Lady links L. arm in gentleman's R. arm. Man commence 
L. F. and Lady R. F. 
Make 3 Lambeth Walks forward 
Rock back on R. F. (Lady L. F.) 
Rock forward on L. F. (Lady R. F.). 
2 Lambeth Walks forward. Man commence R. F. 
and Lady L. F. 
Rock back on R. F. (Lady L. F.) 
Rock forward on L. F. (Lady R F.). 
1 Lambeth Walk forward and unlink arms 


IV. The Promenade. 4 bars. 
Man commence L. F. and Lady R. F. Man turning to left 
and Lady to right. Making 3 steps and a closing step. 
End facing each other, stand 4 feet apart. Tap the 


3 Lambeth Walks towards partner, Man start L. F. 
Lady R. F. 


Man me R. F. to L. F. and Lady L. F. to R. F. 
Bring L. arms in side and right fore-finger up 
and shout “Oi” 


* The dance consists of a straight walk with an exaggerated 
swing of the shoulders, hips and arms. Bend the arms at the 
elbows, thumb raised and: use strong contrary body movement 
on every walk. 


Left—The Walk. 
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ALBERTO GALO REPORTS: Rave & 
Naldé opened at Ben Marden’s Riviera after 
a very successful engagement at the Chez 
Paree in Chicago. . Enrica & Novello 
are at the Stanley House in Pittsburgh. .. . 
Pancho & Dolores opened at the Havana- 
Madrid Club in New York. . . . The Lam- 
-bertons are dancing at the Villa Bouché in 
Chicago. ... DeMar and Denise are working 
in and around the night spots of St. Louis. 
... Marlyn & Michael remain at the Rain- 
bow Grill in Rockefeller Plaza. . Collette 

& Barry at the St. Moritz Hotel, N Mi Yikes 
are taking a new routine from Galo. 
Fawn & Jordan are in the Cocoanut Grove 
of New York’s Park. Central Hotel. ... Baron 
& Blair opened at the Ross Fenton Farms, 
Asbury Park, N. J.... Ruth & Billy Ambrose 
are at the Fox Theatre, Detroit. . Temple 
& Jaren are at the Cavalier Hotel, ‘Virginia 
Beach. After 12 weeks at the Casino La 
Piava, Cuba. De Angelo & Porter have had 
their contract extended for another 8 weeks. 
... Dale & La Delle are now taking four 
new Galo routines. They will open soon in a 
Broadway night spot. Fhe Taylors, 
Manuel & Louise, The Casanovas, Romans & 
Chell, Fossello & La Basque, Frederico & 
Rankin and the Marinos are all taking new 
routines by Galo. . . . Marcea & Rervel are 
on Kay Parson’s Show Boat, N. Y. C. 


* 


WAIMAN STUDIOS in New York have 
instituted a new series of daily classes from 
12:00 to 1:00 P. M., as a result of the lively 
interest exhibited by dance teams in the ballet 
training at that studio. Both professional and 
beginning teams use ballet fundamentals in 
learning and executing exhibition routines. 


MAUREEN AND NORVA are dancing at 
Sebastian's Cubanola in Los Angeles. 


RAUL 
Hotel, Canada, dot 


and Eva Revers dee now at Mt. Royal 
Galo routines. 
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RUTH FABER AND LEAH LETURE, 
clever dance team, have just finished at the 
Criterion, Los Angeles. 


Georges and Jalna are held over at the 


Grove until September Ist. 


Maurice and Cordoba open at the Persian 
Room in September. 


Veloz and Yolanda’s engagement at the 
Palmer House, Chicago, has been extended 
until October Ist. 


Rosalian and Seville have been held over 
at Bon-Air Club in Chicage. 


Estelle and LeRov are homesick and will 
return home after 18 months of consecutive 
engagements in London and the Continent. 


Rave and Naldi signed for next season at 
the Chez Paree, Chicago. 


Helpful Hints—Rave and Naldi take a 
lump of sugar before dancing. It gives them 
quick energy, keeps the throat moist and pre- 
vents parching of the lips. To keep gowns 
fresh, 
with some good cleansing fluid immediately 
after dancing. Kathryn Kuhn looks forward 
to a promising seasen for dance teams as 
many are planning w ardrobes now in order to 
be fully prepared. 


Overheard at Galo's—“If teams would only 
get together and trv to bring about a better 
understanding of their common problems, 
there’s no telling how much good could be 
gained. Take for instance band leaders—how 
they attend in force, their contemporaries’ 
openings, and the general expression of good 
will shown at all times—whether this attitude 
is superficial or not, it is very dignifying.” 


Dance Teams Have Pets—For instance— 
Ray and Naldi’s personality scottie “Whisper” 
. Veloz and Yolanda’s Dalmation (fire- 


Alberto Galo 


Professional Ballroom 
Routines Arranged 


4 


Chosen as Faculty member of 
Dancing Masters of America 
Chicago Association of Dancing Masters 
Dancing Teachers Business Association 


WAIMAN STUDIOS 
1697 Broadway, N. Y.C. W.M.C. A. Bldgs 


the entire bodice should be sponged. 


Dance 


popular New York 


MANYA and ZANETTE, 
ballroom team 


man’s dog) “Flash” ... Harrison & Fisher's 


racing grevhound “Linda” Fawn and 
Jordon's fighting fish “Ike and Mike”... 
Hope Minor with her inseparable  scottie 


. and The Roberts dog comedian 
a springer. 


“Smokey” 
Snoopie, 


WILLIAM MOFFA reports: 

and Wallace are at the Trocodero.. . 
and Raymond, of Portland, Ore., spent one 
month studving some new routines. . .. Ted 
Bradford, of Adler and Bradford, are testing 
prospective partners for a return to show 
business. . . . Blane and Elaine are currently 
appearing at Paul's Cafe in San Diego. ... 
Bernice Hightower and Eloyce Paul are open- 
ing at the Pike Theatre in Long Beach. 
The DiFredericos engagement at The LaJolla 
in Tucson, Arizona, is being extended for 
two weeks. . . The Rossilianos are now 
playing a 3 months’ engagement at the Cal- 
Neva Lodge. 
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TEACHERS 


STUDENTS 


Individually Created 
Formal and Informal 


While in New York come in and discuss your 
costume problems with us. We will be happy 
to help you. 


KATHRYN KUHN 


Dressmakers 
8 West 5éth St. Circle 6-3868 
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Marjorie DeJean, Julia Marie Gay of the RutH NATACHA THOMAS STUDIO, 


Jerry Ford, 
Shreveport, La. 


Students who participated in the Coronation Year recital of Grace McCurcueon, Toronto, 
Ont., Canada 


@ NEW YORK, N. Y.—Hazel Lindsay, of 
the Lindsay-Mason School in Flushing, is now 
visiting in London. After a joint recital with 
her husband, Cedric Lindsay, she left New 
York to meet her sister in Montreal. They 
took the Empress of Britain to Southampton, 


will visit Scotland and France and return 
early in September. : 


e BINGHAMTON, N. Y.—Sot and Ted's 
Eighth Annual Dance Recital was presented 
June 30 at the Masonic Temple. 153 students 
from their Binghamton, Johnson City and En- 
dicott studios danced before a capacity audi- 
ence. Sot and Ted’s pupils are also appearing 
each Sunday evening at Enjoi Park, Endicott, 
with the Endicott-Johnson Band Concert. 


@ NEW YORK, N. Y.—Huapala is display- 
ing an elaborate Hawaiian doll exhibit at 
Spear Auditorium depicting evolution of au- 
thentic historical dance costumes from earliest 
records through 1935. 


@ NEW YORK, N. Y.—Albert Butler re- 
ports attendance from many sections of the 
country at his summer normal courses in ball- 
room dancing. In addition to representation 
from nearby states those present included 
teachers from Kentucky, Florida, Minnesota, 
Canada and Massachusetts. 


e ALBANY, N. Y.—Gertrude Hallenbeck 
of the Hallenbeck Studios was graduated 
from the Albany Academy for Girls, June 7, 
and will enter the School of the American 
Ballet in New York City, August 29. During 
her absence, Mr. Oscar Hallenbeck will con- 
tinue the Albany studio and its branches. 


@ SPARTA, N. J.—Edith Emmett’s annual 
Fashion Show took place July 23, with cos- 
tumes by B. Altman & Co. and coiffures by 
Charles of the Ritz. Miss Emmett’s ballet 
production will take place August 21; and 
her closing show, the Annual Mohawk Juve- 
nile Follies, will be given September 1. 


@ MONTCLAIR, N. J.—Theodore Bekefi, 
who has moved here from Washington, D. C., 
has organized the New Jersey Civic Ballet 
as a permanent dance repertory company and 
is now conducting trvouts for his first two 
fall productions, The Fairy Doll and Les Mil- 
lions d’Arlequin. 


@ HARTFORD, Conn. — The Dancing 
Teachers’ Club of Connecticut will hold an 
all-day open session, September 25, in the K. 
of C. Auditorium. The faculty will consist 
of Mme. Sonia Serova for children’s work, 
Donald Sawyer teaching ballroom, and 
Frances Cole giving tap instruction. 


® WESTHAVEN, Conn.—The Little Studio 
presented its students in The Russian Toy 
Shoppe, June 17 at the Cameo Theatre. The 
production was a ballet in two acts. Follow- 
ing the recital the school opened summer 
classes, July 1. 


Left: Students and teachers attending JACK 
MANNING'S course at the HEtLe-TRANTER 
Stupio, Covington, Ky. 
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e@ NEW HAVEN, Conn.—A Ballet of Fans 


at the Shubert Theatre, June 28. The 24 girls 
who took part in it were the same group that 
worked with Adolphe Robicheau for the Ter- 
centenary Program at the Yale Bowl and 
brought very favorable comment from local 
newspapers. 

@ BOSTON, Mass.—Sonia Russakoff’s Pe- 
tite Ballet Co. left Boston, July 2, for a tour 
of leading Southern colleges. This trip will 
present an educational study of the dance. 


@ SHAMOKIN, Pa.—The Startzel School 
presented three song and dance recitals, June 
22, at the Strand Theatre and‘Julv 5 and 6 at 
the Capitol Theatre. 


BRADFORD, Pa.—Miriam Kreinson has 
inaugurated a point system in her school, 
whereby two scholarships will be given an- 
nually for junior and senior students respec- 
tively. First junior prize this vear was won 
by Patricia Healey; the senior award went to 
Bonnie Onofria. | 


@® BETHLEHEM, Pa.— Marjorie Berlin 
Fink closed her 17th season of teaching with a 
recital titled Encores, inasmuch as several of 
the feature numbers were repeated by request 
from former programs. Flora Schmidt, one of 
Miss Fink's advanced pupils who has studied 
with her since babyhood, leaves for New York 
after her graduation from high school to con- 
tinue her studies. Frances Song, another out- 
standing former pupil, is touring this summer 
with the Italian Broadcasting Co. through 
Pennsylvania, New Jersey and New York as 

prima ballerina. Lita D’Oray, of the Stuart 
Morgan dancers is also a former pupil of the 
school. On her program Miss Fink gives gra- 
cious acknowledgment for her own dance 
training to Mikhail Mordkin and Catherine 

*Littlefield—a gesture of appreciation that 
cessful teachers too seldom make! 


~@ BALTIMORE, Md.—Despite the heat a 
large audience crowded into the Cadoa Hall 
for Mildred Lee's Dawn Studio dance recital, 
June 15, For the first time the school presented 
a full length collegiate novelty show with 
rhythmic verse and song by its director. 
Among those who took part were 10-vear-old 
Geraldine Tudor, Jeanette Livin, Ftlia Beccio, 

Dolores Van Horne, Gloria Huebel, Jean Va- 
dala, Anna Schwarz, Marie Baglioni, Dolly 
Boan and Bobby Boan. Outstanding numbers, 
according to reports, were Mexican Hat Dance 
done by the vounger pupils, Swing danced by 
the advanced class and Del Racito by the ad- 
vanced Spanish class. 

@ SALISBURY, N. C.—Ellen Douglas 
Norwood closed her season July 15 with a 
very successful revue entitled Real Events Put 
Into Rhythm. Miss Norwood is now teaching 
summer school. 


Right: “Variety Revue” of the Hot1ywooo 
: DANCING SCHOOL, Waukesha, Wisc. 
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was the highlight of Mme. Annette’s recital’ 


Students of Nettie Coox’s SCHOOL im Brooklyn, N. Y. 


Professional class of the Mme. ANNETTE ScHooL oF DANCING, Newe Haven, Conn., who 
appeared in “The Pastel Ballet” at the Shubert Theatre, June 29 and 30 
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MARILY N SUTTON, pape 3 Frank Jones School of the Dance, Anniston, Ala.; and 
LEO HEINEMAN, pupil of Frances La Palma, Upper Darby, Pa. 


A scene from MARCELLA REY’s Rocke L to Pat Owen, Tap EXANDER, 


Marie, SoniA Ostrow, Grace Govino, IONA HAMILTON, Dick BUSHE and BRUCE LESLIE 


STUDENT — STUDIO 


(Continued from page 21) 

@® AUGUSTA, Ga.—The Bertram Studios 
presented a revue at Tubman Auditorium, 
June 9, that provoked high praise from local 
newspapers. The program was termed un- 
usual in every way. 

@ NASHVILLE, Tenn.—Jeanne Vaughan, 
pupil of the Pauline School, was presented 
with a movie contract at the close of the 1938 
Revue given by the school at Grand Lodge 
Hall, June 3. The revue drew the largest 
audience that this city has produced. 

@ HATTIESBURG, Miss.—Mr. and Mrs. 


Clifton Hyde presented their annual dance 
revue before an audience of 3,000 at the 


Saenger Theatre recently. 

-~@® CORPUS CHRISTI, Texas.—From the 
Bertha Lacey school comes a pert little publi- 
cation titled The Tap Tattler, which is filled 
with news of the school’s activities which, 
judging by the Tattler, are considerable. After 
presenting her annual revue, Good News, 
Miss Lacey left for Camp Waldemar to un- 
dertake her sixth season as head of a staff of 
five teachers. The dance department of the 
camp offers instruction in ballet, tap, toe, acro-— 
batic and modern as well as ballroom. Miss 
Lacey, who is president of the Texas Asso- 
ciation of Teachers of Dancing, will attend 
the D. M. of A. convention in New Orleans. 

@® BEAUMONT, Texas— The Widman 
School has rounded out 12 vears of teaching 
and now occupies the entire second floor of the 
Elks Building. Their 12th annual recital 
took place at City Auditorium, June 6, before 
a packed house. 

@® ALLIANCE, Ohio.—The Selfridge School 


of this citv presented its 14th annual revue at 


the Columbia Theatre, June 28. A feature of 
the performance was the presentation of a bal- 
let, Snow White and the Seven Dwarfs, in 
three acts. The closing number was the Se/f- 
ridge Shuffle. The faculty of the school con- 
sists of Gaynelle and Beulah Selfridge with 
Dorothy Lee Reeder, Bertha Mae Bert and 
Ethelda Teel as assistants. 

@ MADISON, Wisc.—Leo Kehl’s dancers 
presented the 58th annual recital of the Kehl 
School, entitled Talk of the Town, at the 
Parkway Theatre, June 24 and 25. 

@ SEATTLE, Wash.—Ivan Novikoff’s Rus- 
sian American Ballet School presented a dance 
recital at the Moore Theatre, June 10, under 
Mr. Novikoff’s direction. 

@® SAN FRANCISCO, Calif.—Aron Tom- 
aroff reports that the first two weeks of his 
summer course in San Francisco were: very 
good. The following teachers took the course: 
Helen Arfsten, Oakland; Helen Shultz, Louise 
Tray, San Francisco; Mr. Russell, Vallejo; 
Gene Martineau, San Luis Obispo. | 


CALIFORNIA 
by DORATHI BOCK PIERRE 


Maurice Kosloff has recently added a com- 
plete fencing course to his studio, under the 
supervision of Paul Kaiss, one of the fore- 
most professional duelists in America. 

Ernest Belcher shows how manv dancers’ 
eves are turned toward Hollywood, by the 
fact that last summer his courses registered 
students from 28 states and Canada, and this 
vear’s record represents even more states. 

September will see the opening of the Jooss- 
Leeder School branch in Hollywood, with 
headquarters in Dartington Hall, England. 
Miss Paquerette Pathe, French dancer, will 
direct this new school in the tradition of the 
original one. 


dsclass in the Littte Stupio oF DANC- 
ING, West Haven, Conn. 
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Gladys Hight of Chicago and her group just 
before sailing on her annual European Study- 
Tour 


—Photo by Joseph 


STUDENT - STUDIO 


The 16th Annual Convention of the Asso- 
ciated Dancing Teachers of California, which 
will be held at the Hollywood Roosevelt 
Hotel, August 21, 22, 23 and 24, will see 
registration on the first day, a business meet- 
ing and luncheon, followed in the afternoon 
by three sessions of ballroom by Jules Swart, 
Merle Grauer and Ernest E. Rvan. Monday 
will present H. A. Hemphill for Spanish; 
Ray Leslie, tap; Blanche Courtney, ballet; 
followed by a luncheon talk on dance appre- 
ciation by Dorathi Bock Pierre; and an after- 
noon program like the previous day. Tuesday 
there will be classes by Margaret Ketchum 
in Oriental; Lois Naudain, ballet; Dave King, 
tap; Grace Strifler Heiges, tap; Hazel Moore, 
ballet; and Nico Charisse, ballet. Wednesday 
will be especially interesting for its widely 
diversified program of H. A. Hemphill. teach- 
ing Spanish; Ray Leslie, tap; Grace Strifler 
Heiges, tap; Ralph Thompson, Jr., tap; Jose 
Juneda, Spanish; Florence Gaynore, ballroom 
etiquette; and Nico Chartisse, ballet. 


CHICAGO 
by MARION SCHILLO 


Helen Joanne Olson will take a _ year's 
leave of absence from her school in Rockford; 
leaving Marguerite Lundy to teach her 
classes. Miss Olson is studying this summer 
with the American School , of Ballet in 
Bermuda. 


PLEASE NOTE CORRECTION 


Due to an error the captions were: 
omitted from the pictures appearing 
on page 29 of the August issue. 

The students are as follows: 


Top—A group of kiddies from the 
Famous Meglin Studios, Hollywood, 
Caltf. 

Second Row — JOANNE HALL, Bos 
HALL, ANNE Boypo and HERBERT 
Hapiey of the Norwood School of 
Dance, Salisbury, N. Carolina: 
Third Row, left to right— HELEN 
PLENNERT, JACK HARRINGTON, SALLY 
ANN HARRINGTON, MAE CARLSON, 
FRANK STEINMAN and MARILYN STONE, 
pupils of Emily G. Hoffman, Chicago, 
Til. 


Bottom Row — STANIs BRAUN, KAY 
Pitip, Mary ALLen, Rita COLEs, 
IRENE KELLAWAY and MARGARET 


KEELER, students of the Jordan School 


of Dancing, Edmonton, Alta., Canada 
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Mr. Wright and Mr. 
Delano of the Del- 
Wrights instructing a 
group of teachers who 
attended their summer 
normal course at the 
Astor Hotel, N. Y. C. 
—Candid Photo by Wm, 
McCue 


Pictured with a group 
of teachers who attend- 
ed the first one-day 
session of the Carlos 
Studios are Ernest Car- 
los,,. Constantin Kobe- 
lef, Angel Cansino, 
Frances Cole, Eugene 
l'on Grona, and Eddie 


Chavers 
—Photo by Wm.’McCue 


Ted Shawn and Lu- 
alle Stoddart with 
some of the teachers 
who attended the Lu- 
cille Stoddart Dance 
Congress held at the 
Hotel Paramount, 
—Photo by Wm. McCue 


So You Went To 
NEW YORK! 
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by CARLO BLASIS 


World’s supreme authority upon the Ballet. 


With Notes by ALFONSO JOSEPHS SHEAFE 


First installment appeared in the Nov. 1936 AMERICAN DANCER 
(Continued from last month) . 


CHAPTER 3. 
ON THE CATASTROPHE OR DENOUEMENT. 
“Que le trouble toujours croissant de scene 
enscene, 
A son comble arrive se debrouille sans peine. 
L’esprit ne se sent point plus vivement frap pe 


Que lorsqu’en un sujet d’intrique enveloppe 


D’un secret tout a coup la verite connue 
Change tout donne a tout une face imprevue.” 
( Boileau.) 

These verses of the celebrated imitator of 
Horace, who was the preserver of true taste, 
have already shown the signification of the 
word “denouement” (catastrophe). 

Note. Some regard Despreaux as the law- 
giver of Parnassus, as the restorer of good 
taste, and as the first who wrote good verses. 
This, however, is wrong, for Corneille, 
Molinére, Racine, and La Fontaine had al- 
ready produced their masterpieces when, as 
“a certain author remarks, Boileau fad not 
yet written but a few indifferent satires. 
He afterwards instructed young persons by 
describing to them the beauties of those 
great originals. While waging war against 
bad writers, he certainly merited the title 
of preserver of true taste, rather than re- 
storer, The great and celebrated versifier 
might be followed on every subject, had he 
not been guilty of some false criticisms, 
which may be found in what he said against 
Quinault, as good a poet as himself, and 
possessing all the sweetness we admire in 
Metastasio. But when Boileau was jealous, 
he traduced the greatest geniuses of Italy, 
England, and even of France. 

If it is dificult to succeed in the exposition, 
and in the p/ot, when incidents increase and 
obstacles embarrass, it is still moreso to con- 
trive a happy or unexpected catastrophe; in 
this, even the greatest geniuses have some- 
times failed; it is indeed a rock on which 
many split, of which Moliére and Goldoni are 
a proof. 

Diderot, therefore, has sufficient reason for 
the accusation he brings against most dramatic 
authors. Shakespeare is often very defective in 
his catastrophies; the conclusion of “Othello” 
is void of all good sense, and produces noth- 
ing but horror. 

Note. In other respects we are not in- 
sensible ta the beauties of this great pro- 
duction; above all to the deep and terrible 

pathos of Othello himself. Many actors, 
and authors too, are indebted to this tragedy: 
for a great part of the fame they have 
acquired. 

Ducis, taking Shakespeare for his model, 
on this subject, has given an excellent trag- 
edy to the stage. Voltaire has introduced 
into two of his pieces several passages taken 
from the English poet. In the character of 
Othello, Talma added greatly to his repu- 
tation; the same may be observed with re- 
spect to Kean; Garrick, according to the 
relations of that period, always excited as- 
tonishment when depicting the ardent pas- 
sion of the Moor, and concluded by inspir- 
ing at once both horror and pity. 

At length, music took possession of this 
tragic tale; and, perhaps, the “Otello” of 
Rossini is the noblest opera he ever pro- 
. duced. With respect to the latter, it may 
be observed, that to find an actor who could 
at once sing and act the character of Otello 
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was no easy task. Signor Curioni, however, 
of the present day, has particularly dis- 
tinguished himself in the part, both by his 
singing and acting; he possesses, perhaps, 
the finest tenor voice at present in existence, 
to which he joins every physical power 
necessary to such a performance. In short, 
no singer would attempt to take the part 
out of his hands, as there is no performer 
now on the Italian stage who could give it 
equal effect. Connoisseurs are aware of the 
difficulty of representing all the powerful 
energy of this character, and at the same 
time to do justice to the fine but difficult 
music with which it abounds. From his 
first appearance to his final exit, Otello 
sings and acts without intermission; a gi- 
gantic effort totally unknown to singers of 
the last Century. | 

The author should conduct the spectators 
gradually towards the catastrophe, by un- 
known ways, which continually excite interest 
as they develop themselves. At the end he 
surprises by the force of the sensations, 
whether they be of the terrible or gentler kind, 
according as the subject mav demand; a fer- 
tile fancy, enlightened by the study of good 
authors, and, above all, by that of nature, will 
easily discover means for producing the neces- 
sarv effect. 

Thus the approach and completion of the 
catastrophe cannot be too much attended to; 
studying deeply the conduct of some sublime 
dramatic production, such as the “Orestes” of 
Alfieri. The plan and progress of this piece, 


with its final catastrophe, are constructed with 


admirable art; the interest goes on, gradually 
increasing, till at last the poet astonishes the 
audience by a catastrophe as terrible as it is 
unexpected. On such works as these we should 
continually meditate. 

Then the tragedies of this Sophocles of 
Italy, I know nothing in modern times more 
classic—more correct. 

“The catastrophe,” says Marmontel, “to be 
unexpected, must proceed from uncertain 
means which lead to an unalterable conclu- 
sion.” The fate of persons concerned in the 
plot is, during the course of the action, like 
a vessel tossed in a storm, which is at last 
terribly wrecked or happily conducted to a 
port, and this is the catastrophe. 


CHAPTER #4. 
Or THE UNITIES. 

“Tous les beaux arts ont quelque unite 
d’objet, source du plaisir qu'ils donnent a 
V'esprit; car l’attention partagee, né se repose 
nulle part, et quad deux objets nous occupent 
cest une preuve qu’aucun des deux ne nous 
satisfait.” 
(Jean Jacques Rousseau.) 

In order that the plan and progress of 
dramatic pieces may appear natural and prob- 
able, and that nothing may be _ introduced 
foreign to the plot; that the sentiments may be 
exactly what they ought to be, and the pas- 
sions such as arise from the whole, the unities 
of action, place, and time have been estab- 
lished as essential qualities of dramatic writ- 
ing; a law, indeed, enacted by taste and 
judgment. 

Noverre does not wish to subject the ballet 
to these three unifies; but, considering the 
progress in the art of dancing, we shall ad- 


here to whatever maxims may appear more 
admissible than the opinion of this celebrated 
artist. We shall, however, agree with him in 
a certain class of compositions, which we shall 
notice during the course of this work. 

The plots of the Grecian dramas are too 
simple, and they are consequently often barren 


of interest. The moderns have escaped this 
error, by introducing into their works an 


amusing variety, but it should be done with 


moderation. 

Unity of place requires that the action 
should always pass on the same spot on which 
it began, and that the scene should not be 
removed from it. Unity of time, that it should 
be completed in the space of twenty-four 
hours. These are rules, perhaps, too rigorously 
observed by French authors. The English and 
Germans have disregarded them totally, and 
widely wander from whatever regulation de- 
pends upon them. | 

Nothing, however, is more pedantic, ridicu- 
lous, or awkward than to oblige the poet or 
composer of ballets to continue his characters 
in the same place in which they first ap- 
peared, and where the action commenced; an 
author would be thus constrained and en- 
chained by one of the most palpable blunders. 
If sometimes a talented performer does not 
answer general expectation, it ought to be at- 
tributed to some such shackles as these; and 
he may answer his censurers in the following 
words: 


“Non mi lascia piu ir lo fren dell’ arte.” 
(Dante.) 


The celebrated Abbe Conti was one of those 
who piqued himself on paying a religious 
respect to the law of the unities; and, fancy- 
ing that any subject might be subjected to 
these rules, he was ridiculed by every sensi- 
ble man. He wished every act of his tragedy 
of Caesar to pass in the same place. The 
unalterable scene was a vestibule, and here 
every circumstance of the death of the illustri- 
ous Roman was to be transacted. But was it 
possible that the orations and every particular 
of that great event could pass on the same 
spot? What improbability and absurd falsi- 
fication! A production of this sort might have 
been admired by Pere Brumoy. Conti did 
what many have done; he distorted history 
and outraged common sense. : 

La Motte, on the other hand, is not less to 
be blamed for having attempted to destroy 
the unities entirely. This doctrine Voltaire 
successfully attacked, and prevented § any 
proselytes from being made, who, however, 
could not have obtained much encouragement. 
In England, it may be observed, the unities 
are almost totally disregarded; the audience 
are carried to and fro, almost from one side 
of the world to the other, and consequently, 
during any indefinite space of time. The Eng- 
lish have, indeed, some few tragedies in which 
the unities are preserved. One of these 
(“Cato”), though written by a celebrated 
genius and containing great beauties, being 
considered dull for want of motion, is seldom. 
performed. It is evident that Shakespeare is 
the father of that unbounded license to be ob- 
served in the English dramas. 

What fine opportunities for display have not 
been lost while paying too strict an attention 
to unity of place’ I do not pretend that the 
composer should keep his characters journey- 
ing from town to town, or that he should 
transport us into another country at the be- 
ginning of every act, but I am of the same 
opinion as those who, proceeding to «neither 
of these extremities, do exactly what the plot 
and design of the piece require, and, if it is 
necessary, convey their characters from one 
city to another, or from one quarter to an- 
other in the same town. By this means dra- 
matic pieces become more varied and natural, 
and consequently, more interesting. 


(To Be Continued Next Month) 
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Diary Dear: 
Every time I try even to think of that first 


night of Prince Igor I get cold chills. 


In the first place, the night before the 
opening, Bobbie, Betty and I were sitting in 
pajamas on Bobbie’s bed. We were drinking 
cocoa we'd brought up in a pitcher from the 
kitchen and Bobbie was alternately gulping 
the hot drink, munching soda crackers, and 
telling me about her friend who had offered 
to take us on a cruise. That is, if I had 
three or four toe solos. | 

Even though I was so excited over the 
opening of Prince Igor I couldn't -help but 
listen to Bobbie. 

“Mr. Clayton says,’ Bobbie went on, “that 
the two of us could put on a very high class 
performance that would be just what the 
passengers and the Captain would want. 


We'd get forty dollars for going and we'd put 


on one show the first night out, another show 
in one of the lounges any time he says, and 
the last show on the night before we dock 
back in New York again.” 

Betty’s mouth hung open. “Whew!” she 
gasped, ‘that’s wonderful! Imagine, having a 
vacation and getting paid for it! Where does 

the ship sail to?” 
- “Bermuda, Jamaica, Nassau and Havana.” 
Betty wrinkled her brows to remember. 

“Oh,” I murmured and looked dreamily out 
at the lights winking away through Central 
Park, “I’ve always wanted to sail through 
the south seas. Think of the people we'll 

meet and the sunburn we'll get and oh my, 
Bobbie!” I sat straight and nearly spilled my 
cocoa. 
from Foulard, at home. And I know I could 
practice up on them and that Foulard would 
send me the music!” 


“And maybe,” Betty chimed in, “Mrs. 
Busby would ‘let you rehearse in the down 
stairs ballroom. You know, the room she 


said had been closed for so many years?” 

“Mrs. Busby!” I suddenly set the cup and 
saucer on the floor with a rattle. “Betty, we 
forgot to get tickets for Mr. and Mrs. Busby!” 

“How can we now!” Betty half screamed, 
“There's standing room only!” And we 
just looked at each other feeling terribly 
ashamed and mean. 

“I—I can't tell them tomorrow,” I said, 
looking at the floor. “She's been looking for- 
ward to it so long.” 

“Oh, we'll have to try tomorrow, 
said in a scared sort of voice. 

So Diary, that was the first thing that 
didn't go right. And the next morning early, 
Betty and I both iia the bus and went 


” Betty 
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“I've at least six routines I learned 


down to the Metropolitan Opera House very 
early. 

First we asked the man at the box offce if 
there were any tickets left and he just grinned 
out of the corner of his mouth and said: 

“Tickets? For you kids, with the Rajah- 
of-Something-or-Other coming? Don't make 
me laugh!” 

Then we went slowly around back stage 
and surprised fat, crusty old Benjy who was 
guarding the door. 

“We can’t get. any tickets, 
feeling ready to cry. 

“You ought to be resting, getting ready for 
tonight,” said Benjy sternly, “not running 
around looking for tickets.” 

“But we want them for the best friend we 
have,” said Betty and we both just felt help- 
less. Benjy rubbed his chin. 

“You two are going to look sort of peaked 
if you don’t stop feeling so bad,” he squinted 
at Betty. “You’re the new girl, aren't vou, 
what ran away?” 

Betty’s face was red. 
low. | 

“Well,” Benjy scratched behind his ear and 
pushed his felt hat over one eye. “I tell vou, 
if you give me your friends’ names I'll see 
they wait till curtain time, and then I'll send 
someone around to the box office and see if 
any tickets are turned in.” 

“Oh,” I gasped, “that’s wonderful of you, 
Mr. Benjy.” 

“And if no tickets’re there, I'll push ‘em into 
a place only me knows about.” 

We couldn't thank Benjy enough. He had 
been so grouchy always we didn't even know 
he -had a heart undérneath. Diary, it just 
goes to show you that vou never should judge 
anybody until vou'’ve actually talked over 
something that puzzles you, with them. 

Then Betty and I went back to the house 
and told Mrs. Busby and they were both so 
happy that Mrs. Busby cried in one corner of 
her apron. 

“I hope nobody turns in a ticket,” she said, 
“I’ve always wanted to look at a play from 
backstage, or somewhere peculiar.” 

Betty and I took off our dresses, put on our 
robes and just lay down the whole afternoon. 
But we'd call back and forth to each other, 
and try to wonder what kind of Prince was 
coming and if it was a Prince, or did the 
man at the box ofhce really mean it was a 
Rajah and was Tony right when he said it 


T said gloomily, 


“Ves,”’ shé said, rather 


' was a Rajah, and would he wear jewels. 


In spite of the dress rehearsal we'd had 
both Betty and I felt a quivery, shaky feeling 
in our knees when we passed Benjy that night 
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and took the elevator up to the dressing room. 

Benjy winked at us on the way by, but 
that didn't help much because the dressing 
room felt as if a big charge of electricity had 
been shot into it. Evervone was talking in 
voices three times as loud as their own. 
Everyone couldn't find their costumes and 
blamed evervone else. Some girl I knew very 
slightly came and snatched my rouge from 
my dressing table. 

I had my face only half made up and I 
felt inside as if I were suddenly boiling. 
Then I caught Betty's eve, and she was grin- 
ning. 

“She's in a dither,” she said, “don't mind 
her.” And not until then did I realize that 
I'd been caught up in the electricity too. 

Soon we all went into the studio where 
Lochinov had told us to practice. I know my 
stomach felt as if it was in my shoes and my 
hands were as cold as ice. To dance in the 
Metropolitan was wonderful and awesome 
enough, but to dance before a Prince, or a 
Rajah, was enough to make vour heart stand 
still. 

Tony came in, looking as if he were just 
starting out on a beach picnic or something, 
he was so cool, and he gave me a smile. 

“Well, Miss Stage Fright,” he whispered 
as we took our places at the bar. “How's 
the collapsible knees ?”’ 

And as I did a plié, I twisted my head 
around and made a face. How could he say 
anything about stage fright now! But I saw 
that his eves, under that smile, were sort of 
starey and bright. I guess a man tries not to 
show how scared he is by smiling and teasing. 

We were all working so hard at technique 
that vou could hear breathing, when Lochinov 
came in. He was dressed in a tuxedo and his 
hair must certainly have been wound around 
sticks the night before to sit up so straight all 
over his head. 

He clapped his hands and we stood silent. 
I'm sure everyone's heart was beating as fast 
as mine. There was a promise of bright, 
artistic things to come and to be done, in the 
way Lochinov looked at us. None of us 
wanted to fail him by a single misstep. 

‘You are ready then?” he inquired, waving 


his hands. Then he looked at us very in- 
tently. 
(Continued on page 30) 
25 


| 
| | 
> | 
4 ; f vA 
vA 
4 
4 
: > 
| 
= 
A, 
i 


HOFFERT ITALIAN TOE SHOE 


The special construction of this toe shoe 
molded by hand on the improved Italian 
last gives the dancer that soft feeling but 


firm support. Used by opera $ 3 9 5 


CHICAGO 
THEATRICAL 
SHOE COMPANY 


159 N. State St., Chicago, III. 
33 John R. St., Detroit, Mich. 
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Wm. J. Herrmann 


Please write for sample and 
price quotation 
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Send for Catalogue 
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FOOT NOTES 


(Continued from page 16) 


DESULTORY REPORTS continue to per- 
sist in regard to the two Russian Ballet com- 
panies. It seems pretty definite that the 
much-talked-of merger of the De_ Basil 
troupe and the new Massine company is all 
off. And rumors a-plenty appear in the offing. 
The De Basil dancers opened suddenly, alone, 
at Covent Garden, London; the Massine 
Ballet Russe de Monte Carlo, in turn, staged 
a rival appearance at the Drury Lane thea- 
tre. But that was not all. The two companies 
stuck their tongues out at each other publicly 
when they announced that the premier per- 
formance of Massine’s newest symphonic work 
done to Beethoven's Seventh and the premier 
of Fokine’s Cendrillon would occur on the 
same night. Massine comes to the Metro- 
politan Opera House in October. Will the 
De Basil company make its usual extensive 
American tour? Nobody seems to know. And 
now comes news that Sol Hurok, manager of 
World Art, Inc., has suggested a settlement 
between the two rivals. The plan, so the 
rumor goes, is based on a division of territory. 
Nothing seems definite, however. I suppose 
we'll just have to let the Russians fight it out 
among themselves! In the meantime, they'd 
better look to their laurels instead of squab- 
bling. We already have several American 
companies which compare more than favor- 


ably with the temperamental Russians! 


THE NEW YORK WORLD'S FAIR has 


| been stricken with a decided case of elephan- 


tisis. In short, Billy Rose has contracted to 
stage a super-colossal musical extravaganza in 
the 10,000-seat Marine Amphitheatre on 
Meadow Lake in the Exposition grounds. It 
will be the largest musical unit ever assem- 
bled in this country. There will be dancing, 
singing, dialogue, tableaux—and girls galore. 


John Murray Anderson will be associated 
with Mr. Rose in the production. Whew! ! ! 


THE DANCE was well represented, July 
29, when Dr. Herman Scherchen, who will be 
guest conductor with the Boston Svmphony 
next winter, broadcast a program of American 
music from Zurich. Robert McBride, com- 
poser of the Ballet Caravan’s Show Ptece; 
Aaron Copeland, who is writing the score for 
the same company’s Billy the Kid; and David 
Diamond, who composed »Praeludtum for 
Martha Graham, were among the contem- 
porary composers whose music was presented. 
It is indeed inspiring to see that American 
composers are turning to dance themes for 
their artistic and musical expression. America 
may hit the terpsichorean bull’s-eve vet! 


CONTRARY TO THE TRADITION 
which has made itself especially manifest in 
this country recently, that dancers usually re- 
sent one another irrespective of their artistic 
worth, Miss Stella Becker, teacher of Colum- 
bus, Ohio, spent a day in Philadelphia attend- 
ing rehearsals of the Philadelphia Ballet 
company; and on her return to Columbus 
sent a beautiful walnut silver-initialed chest 


_of cigarettes to Catherine Littlefield in appre- 


ciation of the artistry of both Miss Littlefield 
and her company. Bravo, Miss Becker! Only 
when — work in unison can art flourish. 


BL ANCHE EVAN is preparing an .d mert- 
can Saga for presentation in West Virginia 
this summer. The desire for liberation as 
made manifest by the social dances of Amer- 
ica will be the theme. Barn dances, slave 
songs and dances of the gav and sentimental 
nineties will be climaxed by Melting Pot, a 
folk-festival dance. 

THE PITTSBURGH CIVIC BALLET ap- 
peared on July 19 as guest of the Little Svym- 
phony Orchestra under the baton of Victor 


Saudek on La Fiesta night. One of a regular 
series of concerts presented each summer on 
the lawn of the Hotel Scenley, Pittsburgh, 
the ballet company presented a Spanish ballet, 
Festival in a Spanish Village, which was cre- 
ated especially for the occasion. 

< 


THE ABBOTT DANCING GIRLS, under 
the direction of Muriel Abbott, are off again 
at their globe-trotting. This time they are 
fiying-down to Rio where they will appear at 
the famous Copacabana Casino in Rio de 
Janiero. According to the airlines, this will 
be the longest journey ever attempted by a 
troupe of show people, even longer than the 
recent Sonja Henie air tour. Miss Abbott will 
accompany her dancers and their candid 
cameras. | 


BALLET AND MASSINE 


(Continued from page 15) 
to work some more in peace and quiet. 

Sought after everywhere, he only occasion- 
ally goes to parties where he usually has 
little to say, though his penetrating dark eves 
miss nothing. His reserve almost to the point 
of shyness is one of his most attractive quali- 
ties. He seems never to make a useless move 
or expenditure of energy. I have seen him 
leave the stage after some extremely arduous 
dancing and, if he had no quick change, stand 
quietly in the wings to watch his dancers until 
his next cue, absolutely imperturbable without 
any display of fatigue or temperament. Mas- 
sine is indeed a living monument to the 
statement “genius is the capacity for hard 
work.” One is sure he would have been at 
the top, no matter which of his talents he 
had chosen to develop. 

Born in Moscow, Massine's early training 
was dramatic rather than dancing, and was 
principally character in stvle. When selected 
as choreographer by Diaghileff, he was but 
17 vears of age, an amazing fact following, 
as he did, such established names as Fokine 
and Nijinsky, nevertheless his compositions 
had very definite intellectual force and_ in- 
tensity of style right from the beginning until 
he is now blazing trails in ballet in a manner 
so certain and thrilling that we do not realize 
the importance of this period in ballet history 
and the real greatness of the name Leonide 
Massine. Of the many ballets he has created 
to date, some are already forgotten, and as 
well so, but most of his works are certainly 
destined to become historically great. 
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PRI Theatrical Co. 
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GET THIS FREE CATALOG 


Your students will learn new routines 
faster and do much better work in 
Capezio products, because right from 
the beginning, they will be using cor- 
rect equipment. 


Send at once for this valuable index to 
buying ... point out to your pupils the 
new Capezio shoes and accessories 
they will need for all types of dancing 
and practice. 
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Main Office and Factory: 333 West 52nd Street. New York City 


Boston Branch 
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Chicago Branch Los Angeles Branch 
159 North State Street 41l West 7th at Hill Street 
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CAPEZIO 
dance footwear 


Shoes and 
Accessories for a 
“quality” foundation 
in your 
FALL CLASSES! 


When you advise purchasing Capezio, 
you will enjoy knowing that you have 
recommended the best in dance foot- 
wear, especially since they cost no 
more than ordinary shoes! Use the 
coupon below. 


FREE: You may have a generous sup- 
ply of the new Capezio miniature | 
catalogs for your students and their 
parents. Send for a quantity of them! 


CAPEZIO A938 
333 West 52nd Street ‘ 
New York, N. Y. 


Gentlemen: 
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be American Dancer Institute 


Martha Graham, by Merle Armitage. Lynton 
R. Kistler, Los Angeles, 1937. 


It is not often that one sees such a beauti- 
fully designed book as this one, which is 
artistically and uniquely composed as a con- 
sideration of Martha Graham as dancer and 
choreographer. 


The first evidence of careful execution in 
compiling the volume is shown by the pic- 
tures of Miss Graham which are inside the 
front and back covers, with a quotation from 
her theory of dance facing each photograph. 
In the center of the book are twenty-four pho- 
tographic studies of Miss Graham and her 
group in action. Thirteen impressionistic ink 
drawings for chapter headings were done by 
Carlos Dyer, and the book includes a page of 
music by Louis Horst for Frontier. 

The book itself is a compilation of fifteen 
articles on Martha “Graham and her art. 
Merle Armitage’s foreword attempts to crys- 
tallize something of the meaning of Miss 
Graham as the first purely American dance 
expression. 

Next come dated extracts from reviews by 
John Martin in the New York Times from 
1929 to 1937, which form a cumulative evalua- 
tion of Martha Graham's contribution by one 
who has followed her performances with the 
deepest attention. Mr. Martin discusses her 
successive offerings, 
whole is valuable for understanding her 
changes in stvle from time to time. 


Lincoln Kirstein tells of his reversal of 
attitude toward Martha Graham and the rea- 
sons for this change. He puts forward the 
thesis that the three American | women who 
have meant most to contemporary dancing are 
Ruth St. Denis, Isadora Duncan and Martha 
Graham, and reiterates the recurring state- 
ment of: the dancer's specifically American 
quality. 

The other articles, by Evangeline Stokow- 
ski, Wallingford Riegger, Edith J. R. Isaacs, 
Stark Young, Roy Hargrave, James Johnson 
Sweeney, George Antheil and Louis Danz, 


TEACHERS 


NOW IS THE TIME TO 
ORDER NEW ROUTINES 
FOR YOUR FALL TERM — 
SEND NOW FOR LIST OF 
ROUTINES BY MAIL. 

THE DEL-WRIGHTS HAV- 
ING FINISHED THEIR 
MOST SUCCESSFUL SUM- 
MER COURSES IN HOLLY- 
WOOD, NEW YORK AND 
CHICAGO, WILL NOW 
DEVOTE THEIR TIME 
PREPARING NEW NOVEL- 
TY HIT ROUTINES FOR 
THEIR 3rd ANNUAL 
WINTER TOUR. 


A New Book On Baby Work 
Will Be Released Soon. It 
Will Contain TAP, BALLET 
and ACROBATIC for Tiny 
Tots—Ages 3 to 6 Years. 


The Del=-Wrights 
Box 764 Oshkosh.Wis. 


deal with different phases of Miss Graham’s 
development and add notes on her dancing as 
it appears from technical and lay viewpoints. 
Several authors consider her in relation to 
her historical position in art. 


Miss Graham’s own article explains her 
general ideas of what dance is and should be, 
and what she tries to make it. Margaret 
Lloyd writes on Louis Horst and his work 
with the Graham group. After this come 
the “Affirmations,” statements made by Mar- 
tha Graham in press interviews since 1926. 
They are presented as a record of her think- 
ing during those years, with the accent clearly 
on consciousness of country, and on the idea 
that through folk relationships the dance will 
reach a true art for all men. 


The last article, by Winthrop Sargeant, is 
a biography of Martha Graham, following 
her life and work from her birth in Pittsburgh 


and his chapter as a 
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SPECIAL SUMMER SALE 
OF 


Ballroom Routines 


Every Teacher Should Have 


1. Advanced Fox Trot—Charleston Effect 
2. Advanced Fox Trot—Westchester Style 
3. Advanced Fox Trot—Collegiate Swing 
4. Fox Trot—Conservative 
win 
5. Advanced Fox Trot—Med. to Ae’ 
Swin 
6. The Riviera—Novelty Fox Trot 
7. La Bamba—Rumba Fox Trot 
8. Swing Variations—Semi-Eccentric 
9. Advanced Waltz—Pleasingly Different 
10. Intermediate Tango—Simple but ef- 
fective 
11. Advanced Tango—Not too difficult 


together with a copy of the 1937 
edition of 


POPULAR BALLROOM 
DANCES 
(80 pages, 25 diagrams) 
all 12 items $2.00 


THOMAS E. PARSON 
113 West 57th St. New York, N. Y. 


TOMAROFF'S BOOKS 


Bk. 2—Simple and Advanced Tumbling... .75 


Bk. 3—Taps, Musical Comedy, Charac..... 1.50 
Bk. 5—Arm Movements, Adagio Var... 1.50 
Bk. 6—Ballet Steps, Combinations 1.50 
Bk. 7—Tumps, Leaps, Turns, Pirouettes... 1.00 
8—Toe Steps, Combinations... .00 

SET OF 6—SALE PRICE $5.75 


FREE One Routine (value up to $1.10) 
with each set of books. 


(} DICTIONARY OF DANCING $2.50 


Over 600 terms in every type of dancing 


& NEW TAP TERMINOLOGY 
IS4 TAP STEPS (New SALE PRICE) $1.75 
PERFECT RECORD CARDS 
Set of 100 for the entire year... $3.25 
Eliminates the burden of buckhcesing 


NEW CATALOGUE ON BOOKS AND DANCES 
BY FAMOUS MASTERS SENT FREE 
Send cash (registered) or Money Order to 


A. TOMAROFF 
420 Sutter St., San Francisco, Calif. 


with an American heritage of ten generations, 
through her St. Denis training and the evolu- 
tion of a personal stvle, down to the summer 
of 1937 at Bennington, the locale of her latest 


achievements. A. 


The American Indian, by Clark Wissler. Ox- 
ford University Press, New York City, 
1938. 466 pp., 83 illus. $3.75. 


This interesting and authoritative work on 
the American Indian by the Curator-in-Chief 
of the Department of Anthropology in the 
American Museum of Natural History, forms 
an excellent basis for understanding the back- 
ground of Indian dancing. Although there is 
little direct description of the dances, they are 
mentioned in connection with ritualistic ob- 
servances (the sun dance festival, for in- 
stance) and the mythology of various tribes. 
There is much valuable material here for 
dancers who are interested in research on 
American Indian life. 


KAMIN BOOKSHOP 


Headquarters for Books on the Dance 
1423—6th Ave. at 58th St.. N. Y. C. Cl 7-8393 


The Price You Pay for a 


Jack Manning Routine 
Is Worth the Difference 


Any 15 Dances - $10.00 


SINGLE COPIES - $1.00 
(Order by number) 


NOVELTIES 
1. SPOON-TIME. (Playing spoons in Chef 


costume. 
2. TAP-OLOGY. (School room scene with 
dialogue in rhyme for teacher and six 
pupils. Dance.) 
3. MILITARY ‘DRUM DANCE. (Tey Sol- 
diers with drums on their backs. Group.) 
4. BEACH BALL DANCE, (Novelty Walts 
for Children.) 
5. TAPPING BY MAIL. (Bey and Girl 
tomime and eccentric dance.) 
6. DICTATION. (Offiee scone using Bess 
and three Stenographers with type 


writers.) 

7. HICH IN HARLEM. (Novelty 
strut 
HITTIN’ THE HIGHWAY. (Pantomime 
tap story of boy and girl trying to 
thumb a ride. 

9. TAP-A-TERLA. (Comedy tap story in a 
French cafe. Two boys.) 


BEGINNERS TAP ROUTINES 
10. FOUNDATION TAP ROUTINE. 


AP. 
13. FUNDAMENTAL TAP. 
14. SIMPLE SOFT SHOE (A). 
15. SIMPLE SOFT SHOE (B). 


TAP ROUTINES 


(Military Rhythm.) 
24. MILITARY TAP ROUTINE. 
25. SUZI-Q. (Tap Version.) 


ADVANCED TAP ROUTINES 
and riff.) 


29. THE ROGASTAIRE. (Boy and Girl.) 
80. R ETTE. (Rhythm and riff.) 
$1. ADVANCED R BUCK. 

32. BUCK-O-MANIA, (Rhythm buck.) 
33. RHYTHMOLOGCY. (Rhythm off beat.) 


SETS A, B, C STILL AVAILABLE 
Bex 10, 250 Weet S7th St. 


WHEN WRITING ADVERTISERS PLEASE MENTION THE AMERICAN DANCER 
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| 
| 
| 17. SWINGTIME. 
Fe | 19. INTERMEDIATE RHYTHM (B). 
f 20. HOT-CHA TAP. 
3 21. INTERMEDIATE RHYTHM BUCK. 
22. RHYTHM TAP ROUTINE. 
i | 238. DRUM ROLL RHYTHM. 
| 
| 
— 
26 
| 27 
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Steins MAKE UP 
BROOMEST.MEWYORKCITY 
THE CHOICE OF STAGE AND SCREEN STARS FOR MORE THAN.5O YEARS 


Manufacturers of 
SHORT-VAMP 
AND CORRECTIVE TOE SHOES 


KLINGWAY BALLETS 
| Write for Catalog 


THEATRICAL 


SHOE CO. 
209 SOUTH STATE ST. 


CHICAGO 


Broadway Style of 


SCENERY 


2,000 made-up items to choose from 
ECLIPSE RENTAL DEPT., Inc. 
210-12 West 65th St., N. Y. C. 
512 So. Wells Chicago, i. 


BARNEY'S 
DANCING FOOTWEAR 


Send for Catalogue | 
249 West 42nd Street, New York City 


BEAUTY 


by IBEWTY CAIRUE 


DANCER or dancing teacher cannot 
An too much emphasis upon the care 

of the hair and scalp. In fact, every 
woman should make a pretty little “curtsy” 
to the hair dressing profession, for it has con- 
tributed more to make women pleasing to the 
eve, than any other influence. 

The hair itself gets plenty of attention these 
days when every young lady goes weekly to 
her beauty salon for the latest coiffure. But 
the poor scalp is neglected too frequently and 
left to get along the best it can. 

One cannot be too “chooseyv” about the sham- 
poo, whether it be taken care of at home or 
in a beauty shop. And if your hair is par- 
ticularly dry or oily, it is well to make vour 
choice accordingly. 

There is nothing better than a scalp mas- 
sage and an occasional oil treatment to keep 
the hair in good condition. Even immediately 
after a finger wave, the hair can stand a cer- 
tain amount of mauling. Spread the fingers 
and thumbs and raise the flesh if you can, 
thereby circulating the blood stream and vital- 
izing every shaft. 

A few tablespoons of oil massaged into the 
scalp the night before a shampoo is an. insur- 
ance against dandruff. It loosens the flakes 
of dead skin so that they may be washed 
away. 

Summer sun and salt water plav havoc with 
the hair and scalp. The handkerchief tied 
high on the head or covly beneath the chin 
is a perfect protection against the sun ravs 
while at the beach or taking a sun bath in 
town. And never allow salt water to remain 
in the hair, even if it be necessary to rinse 
it away every evening. 

Should your hair and scalp become drv 
from summer sun and water, the natural oils 
may be restored by using a light antiseptic 


| lotion immediately before the shampoo. 


It is also necessary to weatherproof vour 
skin these hot months, and the face needs an 
entirely new routine during the summer. It is 
considered well to use a darker shade of face 
powder—a little experimenting with various 
shades will bring the desired result. Of 
course, this makes it even more important to 
aply a slight amount over the neck so that a 
powder line will not be obvious. 

When attending the conventions or studv- 
ing in town during the summer months, be 
sure to have some of those handy cleansing 
pads in your purse. If you prefer to use 
your favorite freshener, secure a supply of 
the dry pads and a purse size container. 
Moisten a day's supply before leaving vour 
hotel. You will find this a great convenience 
not only for freshening up ahd applying make- 
up smoothly after practice, but this is an ex- 
cellent method of removing perspiration if a 
shower is not handy. 

It is necessary to use two creams these days; 
a light one for removing make-up and a 
heavier one to protect your skin against peel- 
ing and flaking. The facial muscles need 
exercise and it is most important to massage 

the face to stimulate the blood so that wrin- 
kles will not appear. An outward-upward 
stroke with a circular motion is the correct 


procedure, and by all means do not neglect 
the throat line. It is also well to slap the face 
gently until you can feel a slightly tingling 
sensation. 

The use of a pore cleanser after this treat- 
ment serves a two-fold purpose in cleanising 
the skin thoroughly and closing the pores, 
thereby giving the skin a lovely, healthy ap- 


pearance. 


Traveling Terpsichoreans 


_ (Continued from page 14) 
face as well as your feet,” said Miss Winslow. 
Both physical and mental practice do not 
end, however, with the summer. The girls 


_ value the discussions that go on as they travel; 
and, though they do not have much actual 


time for rehearsal, there was one period dur- 
ing which they practiced work for Spanish 
numbers while traveling in the car. 

Miriam Winslow has recently joined forces 
with Foster Fitz-Simons of the Ted Shawn 
Group. During this summer they are working 
at the camp in New Hampshire on a program 
for next season’s tour, which will include ap- 
pearances with orchestras throughout the 
country. 


A DANCER’S DIARY 


(Continued from page 25) 

“Now, get into all your costumes and be 
ready for your entrance cue immediately. The 
Maharajah of Delhambra is coming back 
stage to see the cast before the curtain rises.” 

A Maharajah! Diary, I think my feet had 
wings to the dressing room, and I'm sure I 
was walking on air as I clutched my rose 
colored veil and stepped down backstage. 

“Stand in line, right over here, and don't 
talk.” Lochinov’s voice came out of the duski- 
ness. The dim lights were on and _ there 
seemed to be stage hands and pieces of land- 
scape and ships all over the floor. And from 
beyond the curtain you could hear an-exciting 
low buzz. : 

Everyone had that queer, jerky expectant 
look that comes when you're dying to see 
something you've always read about, but | 
never seen. 

“He's got to come from the other side.” 
Tony dared to whisper in my ear. “Watch 
that way. Oh, look, there comes Mr. Hilary, 
that must be the Maharajah and his men just 
in back.” 

I felt a little chill tingle right at the base 
of my spine and the back of my neck felt 
prickly. I looked with all my eyes, for with- 
out doubt the tall, rather brown man who 
was walking rather slowly and wore a beau- 
tiful turban around his head, was the Maha- 
rajah of Delhambra. 

He kept talking to the man next to him, 
who was very fat and fussy and important 
looking, and he waved his hands, which were 
quite tiny, in our direction. : 

Then Lochinov stepped up and bowed very 

(Continued on page 32) 


CLASSIFIED 


Professional "Dance and Roller Skating Mats” 


Maple Hardwood, Portable, Roll-up, Made to 


Order Reasonably. G. L. MORRIS CORP, 
1740 E. {2th St. Cleveland, Ohio 


REHEARSAL STUDIO FOR RENT 


PIANO — VOCAL — DANCE PRACTICE 
THE VILLAGE SMITHS 
71 West 3rd St., near Washington Sq. 


AL 4-2658 


TEACHERS: — "LONDON" 


HAND PLEATED BEST QUALITY 
SUEDE TIP TOE SHOES COMPLETE 
WITH RIBBONS. POST 85 
MONEY BACK GUARANTEE. : 


POSITIVELY LEADS. 


LOWEST 


OVER A MILLION SALES YEARLY 


WE INVITE YOU TO PURCHASE DIRECTLY 
FROM WORLD'S LARGEST FACTORIES AT 
PRICES. 
SEND FOR FREE LITERATURE. 


SHOES, TAPS, ETC. 


CAUGHEY BROS., 523 W. 45 St., New York City 
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| D™ with perspiration,. the dancer must have a 
2 costume each day. 3 


Fresh costumes mean much laundering. 


Laundering means a job for mother. That's why mothers 
gave three cheers when they saw the new Advance 
Theatrical designs for the winter of 1938. Tub them as 


much as you like—they'll stand up trim and neat to ° 


the last. 


Washability isn't their only virtue. You'll see the new 
Dirndl patterns, the star necks, self-trimming piping. 


But—organdie is out. Anyone can fluff up rompers and 
costumes with fragile fabric that looks grand while selling. 
It's the aftermath that counts—when it goes limp, pulls to 
pieces, and disappoints after washing. 


No costume will cost you more than $1.98 at Advance. 
Patterns with a touch of human kindness in them are 
bound to be popular. Linger at Advance’s displays at the 
conventions. Better still, write for a catalog—NOW! 


Leo Comes Out With Costumes 
That Will Launder 


—and gets three cheers 
from Mother | 


The Tap Shoe in the Bottle 
Points a Moral 


The better the leather, the less it absorbs moisture. Now 
you know that feet perspire. So—in higher priced tap 
shoes like Leo makes you can avoid spongy leather, you 
sidestep cemented soles, you duck the paper filler and 
composition lining that goes into so many bargain offerings. 
That's why we show you the tap shoe in the bottle—to 
make you stop, look and think before you buy. Advance 


Tap shoes have wooden heels 2 oz. lighter than leather, 


are hand turned, and enjoy an all leather lining. They 
all have rigid support, and combination heel. Because 
they will stand up so well, they cost more—and are worth it. 


“On the Square” Toe Shoes 


We couldn't avoid giving you a little peep at the idea that 
has our shops highly excited. No longer need you tolerate 
toe shoes that tie up your toes, boxes that squeeze them 
into abnormal positions. Leo's "on the square’ lasts per- 
mit your feet to feel normal—-yet you can't tell the dif- 
ference in appearance. It's a whoopdedoo! See it at the 


conventions. 


ADVANCE 


Theatrical Shoe Co. 


New York Branch: 
1674 Broadway (at 52) 
New York City 


Second Floor 
159 N. State St., Chicago 
Agencies in all principal cities 


California Branch: 
6412 Hollywood Blvd. 
Hollywood, Calif. 
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